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From the Director’s Desk 


Long time readers will perhaps 
remember a number of articles I have 
written concerning the escalating costs of 
NPR programming for member stations. 


I am finally able to 
report to you that 

the entire public radio 
industry has begun 
focusing attention 

on the issue of 

NPR dues equity. 


For stations in circumstances like 
Jefferson Public Radio, the burden has 
grown enormously and created extreme- 
ly serious dislocation in our budgeting. 
The problems stem from a variety of 
factors. National Pubic Radio (NPR) is 
more than twenty years old and, with 
that age, many of the chewing gum and 
baling wire solutions to problems which 
sufficed years ago are no longer work- 
able. For example, for years it was possi- 
ble to ride on the coattails of the New 
York Times and have the Times’ Moscow 
correspondent also report for NPR. 
Eventually, staff changes at the Times 
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Equity and 
Reform in 
NPR Dues 


eliminated the possibility of NPR’s cov- 
ering Moscow in that fashion and NPR 
was required to actually station an NPR 
staff member in Moscow in order to 
report on unfolding events in that 
nation. It was an extremely expensive 
item whose costs were exacerbated by 
the exchange rate and other factors well 
beyond NPR’s control. 

So some of the problem of financing 
the costs of NPR stem from NPR’s inabil- 
ity to continue doing business as the rag- 
tag poor relation of the media world. 
(It’s tough to maintain that image when 
you're the news source that all of the 
commercial networks turn to for accura- 
cy and comprehensive reporting.) 

The public radio environment has 
also changed. Ten years ago about half 
of NPR’s total operating cost was sup- 
ported by a direct federal subsidy from 
the Corporation for Public Broadcasting 
(CPB). Some years ago that changed and 
now only the stations which actually use 
NPR programming pay NPR for produc- 
ing it. As a result, 30% of the nation’s 
public radio stations no longer partici- 
pate in NPR and a. commensurate share 
of the federal funds for public radio sup- 
port no longer flow to NPR to help sup- 
port its costs. That raised costs dramati- 
cally for every NPR member. One single 
station dropping out of NPR, either due 
to programming considerations or spi- 
raling NPR costs, can raise the bill for all 
the remaining NPR member stations sev- 
eral thousand dollars. 

These two trends have caused dues 
for NPR to skyrocket. In recent years 


there has been increasing pressure in 
public radio to revisit the NPR dues allo- 
cation formula to help assist stations 
which were the most unfairly burdened 
by these factors. Jefferson Public Radio 
has been in the forefront of the campaign 
to secure reconsideration of the NPR 
dues formula. 

I am finally able to report to you that 
the entire public radio industry has 
begun focusing attention on the issue of 


Under the SRG’s 
model JPR’s NPR 
dues for current 
services would, 

in the current fiscal 
year, be more than 
$33,000 less than is 
currently the case. 


NPR dues equity. NPR announced its 
own proposed revision in its dues policy 
in mid-September at the West Coast 
Public Radio conference in Portland. 
Concurrently, a much-respected public 
radio policy research organization, the 
Station Resource Group (SRG), 
announced its own proposed revision in 
NPR dues procedures, Whereas the NPR 
proposal dealt with the issue more gen- 
erally, the SRG proposal contained spe- 
cific findings of the effect of its recom- 
mendations upon every station in the 
country. Both the NPR and the SRG pro- 
posals were based upon similar premis- 
es, ie., larger stations should pay a 
greater share of NPR’s costs than is cur- 
rently the case with savings passed on to 
the smaller stations. 

The SRG proposal has enormous sig- 
nificance for Jefferson Public Radio. 
Under the SRG’s model JPR’s NPR dues 
for current services would, in the current 
fiscal year, be more than $33,000 less 


than is currently the case. In fact, of all 
the stations in the nation, JPR is the 
largest single beneficiary under the poli- 
cy changes SRG advocates. The station 
with the next largest savings would see 
only a $16,000 savings. 

The dollars are obviously of funda- 
mental importance to us, but there is a 
larger issue here. The assumption 
behind NPR’s pricing is that NPR’s pro- 
grams provide value to stations, in the 
form of attractiveness to audiences and 
membership and underwriting income 
and that stations should pay NPR for the 
programming it provides them in rela- 
tionship to the value they are receiving. 
We have told NPR, and you, for several 
years that stations like ours are paying a 
far higher price to NPR than the value 
we can reasonably generate from NPR 
programming to the audiences we serve. 
In effect, to the extent that a small com- 
munity has an efficiently operated public 
radio service and is successful in secur- 
ing public support for the undertaking, 
that station begins to assume a larger 
cost burden than a station in the same 
size community which is less effective in 
gaining audience favor. That station also 
winds up paying a far higher price in 
terms of per capita audience than does a 
station in a large urban area. 

We've known this for some time and it 
has become a very serious problem in our 
budgeting and survival as a full-service 
public radio operation. You’ve known it 
as our fundraising efforts have had to 
grow so dramatically to maintain current 
program services for our listeners. 

Now an objective outside analysis has 
been conducted on the equitable distri- 
bution of the NPR dues burden. 

And 2 to 1, Jefferson Public Radio is 
the most heavily overburdened station 
in the nation, against all others, under 
the current model. It’s no surprise to us 
but it’s nice to have the issue quantified 
authoritatively. 

I believe help is on 
the way, probably 
beginning next year— 
if we can last that long. 


Ronald Kramer 
Director of 
Broadcasting 
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Africa: Creation Myth 


The Art of 
Betty LaDuke: 


Crossing Cultural 
Boundaries 


By Barbara Ryberg 


4 / GUIDE TO THE ARTS / NOVEMBER 1992 


\\ S) 2 > 
H WY Se 


INSPIRATION AND IMAGINATION are fuel to 
every artist’s special vision. Sometimes 
frustration with the local resources 
drives the artist to new locales to seek 
compatible subjects, experience new 
forms and test old theories. Gauguin in 
Tahiti, Cassatt, Homer and Sargent in 
Giverny, the great van Gogh in Arles, 
were few among the legions to become 
expatriates in the cause of their art and 
through their action to bring new mean- 
ing to the term. 

This meaning continues to be 
enlarged as artists like Betty LaDuke 
explore new regions in an attempt to 
develop a personal style. But style is 
only one part of LaDuke’s motive. Her 
work spans three decades and includes 
travel to North and South America, Asia 
and Africa and has resulted in the publi- 


cation of three books chronicling the 
struggles, visions and work of women 
creating art in those lands. Critic Gloria 
Orenstein calls these travels “... 
metaphors for the interconnectedness of 
human cultures...and...spiritual mat- 
ter.” It is through this interconnection 
between living forms that LaDuke exam- 
ines the life force from the perspective of 
distant lands, most particularly Africa. 

This unique experience, forged from 
five intensive trips to that land, is the 
basis for her solo exhibition at the 
Schneider Museum of Art titled Africa: 
Between Myth and Reality, There are some 
twenty paintings and fourteen etchings 
on view through December 18. 

Viewing these works brings the mes- 
sage of her vision into focus as the lan- 
guage of her imagery crosses cultural 
boundaries and unifies spiritual yearn- 
ings. From her studio LaDuke says, “I 
felt a culmination take place in my work 
when I visited Africa.” She points to 
Madonna, explaining that itis a “key 
painting” in the show, and also one of 


the works which will travel on to 
Lynchburg, Virginia, and_ Fort 
Lauderdale, Florida, as part of a broader 
exhibition encompassing the work of 
African women artists. In it, «the 
Madonna image rises out from the can- 
vas, almost touching the viewer with its 
monumental power, rich figurations 
enclosed in the body and two sentinel- 
like figures on either side. This is an 
image from which all others flow, which 
seems to create itself before the viewer's 
eyes. ; 
“Africa represents hope,” she further 
explains, drawing forth canvas after can- 
vas to demonstrate. What unfolds is the 
Africa she saw, drew and finally painted 
back in her studio in Ashland. The point 
is quickly made that Africa is a vast land 
and like other vast lands harbors polar 
values. The Africa of LaDuke’s art is one 
where “the life-cycle is enacted,” where 
the act of generation and regeneration 
impressed enough to become central 
themes in her work. 
. Narration is important to LaDuke’s 
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Africa: Maasai Tree of Life 


art. It is significant and bears examina- 
tion that an artist would choose it over 
abstraction or simple realism. For 
LaDuke this choice is logical, giving, as 
she does, the figure center stage to carry 
the message. This is clear in the image of 
Africa: Creation Myth, with its goddess 
image smiling and seated, in whose 
hands appears to rest the meaning of 
life. The canvas is radiant with color and 
full of hope. This goddess, at least, is in 
charge. 

It’s the story of creation, pure and 
simple. But often it is creation with a 
darker side and it is that fact more than 
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its richness of form and invitational spir- 
it which raises LaDuke’s art above the 
banal and imbues it with a universal 
coherence. 

LaDuke’s paintings are large. They 
enfold the viewer by enticing the eye 
with tiny details, hands turned into 
birds, lizards squiggling in tummies, fig- 
ures inside gourds, creating a magical- 
mythical symphony of color and shape. 
These dreamscapes are full of life and 
fun and reality. That reality strikes as the 
eye travels the arabesques and anthropo- 
morphized lines to the understanding 
that creation is only part of the story. 


Looking at Africa: Night Journey reveals 
an organic chaos equal to anybody’s ver- 
sion of Hell. 

Other works suggest this darker side, 
as in Africa: New Life where two 
goatherders stand close by their herd 
while outlined in the foreground lurks 
the predator. This appearance of danger 
is augmented by centering the figures 
against an open background. 

Goatherding is a “rite of passage for 
pre-adolescent boys,” explains LaDuke, 
replacing the 54 by 68 inch canvas to 
show Africa: On the Farm, noble tall 
Masai men at labor, their bodies bent as 
nimbly and gracefully as the grain rising 
along the rows they tend. 

People gathered together, often in 
motion, is a frequent theme. She says in 
Women Artists-Multi-Cultural Visions 
how she is “...fascinated by the move- 
ment of people...at the marketplace, 
weeding a field of rice, or carrying offer- 
ings to a shrine.” In Africa: Bush-Taxi, 
women and children sit atop a wooden 
donkey-powered cart driven by a young 
boy, enclosed by a golden aura of expec- 
tation and peace; or from Nigeria, Africa: 
Water Carriers shows women walking 
together at sunset, talking, splendid in 
their sensually colored cloth wrappings 
for the body and the head. Cloth, 
LaDuke points out, is one of the most 
striking visual attractions in Africa. “I 
saw the life-cycle being acted out against 
a backdrop of cloth, land and beauty.” 
So in her art she endows cloth with nar- 
rative power, giving fuller meaning to its 
ritual functions of enfolding, cleansing 
and finally enshrouding. 

If part of the power of LaDuke’s 
paintings, which she produces using 
acrylic paint with the application of sand 
for texture, is invitational and sugges- 
tive, the prints explore a different visual 
realm. She is a masterful printmaker, 
both in her technique and in her control 
of subject. What excites the eye, howev- 
er, is their aggressiveness. 

This attitude presents itself in two 
ways. One, the starkness of the image 
stamped on the white background com- 
mands more than it invites. Two, this 
same image then doubles its demands by 
forcing the eye closer. As with any chal- 
lenge, the reward arrives by overcoming 
aggression through understanding. 

LaDuke’s use of color in these works 
is curious, set beside the warmth and 
lushness of the paintings. The greens 


and blues in Africa: Homage to Osun are 
so cool as to distance, deliberately, the 
work from the viewer. Again, in Africa: 
Osun Calabash that mood recurs in cool 


greens. 

There are variations, of course, as in 
Headwrappers, replete with symbols of 
life and death and colorful cloths. 
Another is Africa: Water Carriers in which 
the close grouped figures with yellow 
faces are set in reds and violet and in 
which the viewer can appreciate that 
particular feeling for the cloth of Africa 
LaDuke expresses. 

Mood permeates all the works in this 
expansive show. It varies with the set- 
ting, from arid to lush, but coherence 
prevails as the images reach out to the 
viewer's imagination, suggesting, chal- 
lenging, but never excluding. It is, per- 
haps, that spirit of inclusion which 
marks LaDuke’s art, which adds power 
to the message that all things bear rela- 
tionships to each other, animate and 
inanimate and that it is this relationship 
that drives the cycle of life. Viewers are 
invited to take part in this cycle, with 
Madonna as the guide. 


Barbara Ryberg spent last year in Seoul, 
Korea where she was a contributing editor to 
arirang Magazine. She is finishing a book 
about the food and art of that country. Her 
writing has appeared frequently in the 
Guide. 


Africa: Water Carriers 
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A Visual Tribute 


By Anne /l\eKibben 
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A Fascinating Sport — Ice Hockey, 1908, by 
French artist J.W. Hamm 


mages of women accomplishing fan- 

tastic athletic feats this past year 

under the Olympic flame in Barcelona, 
Spain, raises the question: when and 
how did this competitive spirit become a 
part of the feminine scene? 

The Sporting Woman, now on exhibit at 
the Schneider Museum of Art in 
Ashland, is the first record of its kind to 
answer this question. Curated by picture 
researcher, collector and author Sally 
Fox, it is a visual and enlightened tribute 
to women in sports from antiquity to 
1930. The collection includes posters, 
images from fine art, post cards, maga- 


zines and sheet music covers. There are 
also advertisements which were never 
meant to be saved, much less exhibited. 
Some of them are beautiful; many are 
full of social and political implications 
for anyone willing to look. 

One magazine cover depicts a woman 
happily sailing across a frozen pond ona 
boat. Clearly she is having a great time. 
However, yacht clubs prohibited women 
from racing on ice—as if the wind could 
tell the difference between someone who 
is racing and someone who is not racing! 
So while society debated and decided 
what, when, and how women could be 
involved in competitive sports, women 
all over the world just went ahead and 
did it. 

Called by some a cross-cultural trip 
across time, The Sporting Woman shows 
us women in every era playing almost 
every conceivable sport, from an 
Egyptian swimmer of 4000 BC, to a six- 
teenth century Indian queen and her 
female slaves playing polo, to the French 
soccer teams of 1923. There are women 
racing motorcycles in turn-of-the-centu- 
ry France; Chad women playing push- 
ball, Polynesian women boxing, African- 
American girls playing basketball and 
Minoan women in 1500 BC bull-jumping 
with men. Fox explains that Spartan 
women were expected to be athletes 
since healthy mothers would produce 
healthy sons to become great soldiers. 

In our time, the sporting world has 
traditionally been and continues to be 
synonymous with masculinity; thus the 


Lite 


Tennis player, 1915 


assumption that women in the past had 
little or no involvement in sports. The 
truth is that women used every motor- 
ized sports machine as soon as it was 
invented, including hot air balloons, 
bicycles and airplanes. According to Bill 
Littlefield, National Public Radio’s 
Morning Edition sports commentator, 
women were “so early involved in 
everything new ... it was only later the 
restraints and restrictions came.” 

The visual evidence presented in this 
exhibition proves how much women 
did, in fact, include recreational and 
competitive sports in their daily lives, 
and how sports influenced and altered 
their lives, providing them with more 
personal freedom and helping to rede- 
fine their world. 

The exhibition also creates baffling 
questions for the curator and ourselves. 
Fox asks, “Who imposed these restric- 
tions? Why did women consent later to 
restrictions or prohibitions where none 
existed before? Was their femininity 
questioned if they continued with mech- 
anized sports? Did many women contin- 
ue to be active in these sports? Why, 
today, are there so few women race-car 
drivers or pilots?” 

Our great-great grandmothers cer- 
tainly spent much time caring for their 
families under circumstances that amaze 
us today. It has been faithfully docu- 
mented how they found time to turn the 
necessities of life into beautiful art trea- 
sures. Now, thanks to this extraordinary 
collection of women’s “sporting life,” we 
can see that they also spent at least some 
of their leisure time in very competitive 
activities. Women truly have always 
been involved in everything. 

Curator Sally Fox will present a 
gallery talk October 21 at Spm. A recep- 
tion follows hosted by the Southern 
Oregon State College Physical Education 
Department. Both events take place at 
the Museum and are free and open to 
the public. 

The Sporting Woman: A Book of Days, 
by Sally Fox, will be available at the 
Museum. 

The Sporting Woman exhibition con- 
tinues through November 20. 

Museum Hours: Tuesday-Friday, 
11am to 5pm; Saturday, 1 to 5pm. For 
more information, call 552-6245. 


Anne McKibben is a volunteer at the 
Schneider Museum. 
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Photo by Forrest Croce 


Shasta Symphony Orchestra 


IN TUNE FOR 43RD CONCERT SEASON IN REDDING 
By Dan Howard 


“Every performer, especially a con- 
ductor, is by definition a gambler. You 
have to wear your heart on your sleeve 
and hope that your art is well received. I 
may rant and rave during rehearsals to 
get the musicians to play the piece the 
way the composer intended, but the pro- 
cess of bringing it all together is always 
exciting.” 


Dr. Richard Fiske, conductor of the 
Shasta Symphony Orchestra, reflected 
on his life’s work during a break during 
rehearsal. His seventy-member orchestra 
was preparing for the first concert of the 
season on the stage of Redding’s Shasta 
College Theatre. 

The Symphony’s busy schedule keeps 
Dr. Fiske hopping. (There are five con- 
certs this season at the College Theatre, 
plus two performances “on tour.”) “The 
challenge never ends,” he said. “It 
begins with the planning for a concert in 
your mind, months and even years prior 
to the performance. It’s the pursuit that is 
always fascinating—the challenge is to 
bring out the power of the music from 
those silent blueprints that map the com- 
poser’s ideas. You can either stumble 
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and fall, or succeed beyond your wildest 
dreams.” 

The oldest and largest symphonic 
ensemble in Northern California, the 
Shasta Symphony opened its 43rd con- 
cert season on October 25. The group 
consists mostly of volunteers who 
donate their Tuesday evenings to 
rehearsals throughout the school year. “I 
enjoy this orchestra,” said Dr. Fiske. 
“The performers are more thoroughly 
prepared and structured than in other 
community symphonies.” 

The affable musician-scholar has been 
conductor and music director of the 
Shasta Symphony since 1988. His duties 
also include teaching full time for the 
Shasta College Music Department. 

He talked about his philosophy of 
conducting: “Ideally, it’s my interpreta- 
tion of the written music that resonates 
through the members of the orchestra. 
They become the reflectors of the raw 
power of the score. I am just the conduit 
for the composer's wishes.” 

Dr. Fiske has enjoyed an exciting and 
colorful musical career. In addition to a 
wide variety of orchestral conducting in 
Paris, New York, Indiana, and Virginia, 


he has been a guest conductor of the 
Australian Broadcasting Commission for 
both concerts and studio recordings. He 
also is French horn player of consider- 
able experience, a Mahler scholar and a 
popular recital accompanist. 

He is pleased with the progress that 
the Symphony has made and hopeful 
about its future. “We are beginning to 
expand our performances into all three 
counties of the College District [Shasta, 
Trinity, and Tehema]. We’re becoming a 
regional orchestra that serves a much 
wider area.” 

Shasta Symphony patrons also seem 
to be pleased. The orchestra plays regu- 
larly to capacity audiences on Sunday 
afternoons in the Shasta College Theatre. 
With steadily increasing turnouts, the 
orchestra soon may have to find a new 
home or “double up” on concert perfor- 
mances. 

One of the reasons for its growing 
popularity may be the stellar guest 
artists invited to perform with the 
orchestra at the Fall and Spring 
Concerts. In the past few years artists 
have included Boston Pops concert mis- 
tress Tamara Smirnova-Sajfar, interna- 
tionally acclaimed pianist Frederick 
Moyer (who returns next spring), French 
hornist Richard Todd, saxophonist 
James Houlik and mezzo-soprano 
Elizabeth Mannion. 

This tradition continues in the current 
season. The Fall Concert on October 25 
featured Stephen Starkman as guest con- 
ductor and violinist. A member of the 


Photo by Forrest Croce 


new generation of accomplished young 
American musicians, Mr. Starkman is a 
gifted conductor and a master violinist. 
He is a member of the Pittsburgh 
Symphony and has earned both critical 
and popular acclaim from his appear- 
ances with major symphonic orchestras 
nationwide. 

The American Music Concert on 
December 6 will feature the world pre- 
miere of a work by Robert Reno, profes- 
sor of music at Redding’s Simpson 
College. Mr. Reno’s composition, enti- 
tled A Flash of Transport, was specially 
commissioned by Dr. Fiske for this per- 
formance by the Shasta Symphony. 
Other exciting and innovative music by 
outstanding contemporary composers 
that will be heard include works by 
Libby Larsen, Morton Gould, Charles 
Ives, and William Schuman. 

Next in the season will be the 
Symphonic Concert on March 15. The 
Third Movement of Beethoven’s magnif- 
icent Ninth Symphony will be featured. 
This concert is part of an ongoing project 
to present the entire symphony over a 
four-year period. Emil von Reznicek’s 
Symphony in D Major and a Haydn sym- 
phony will also be on the program. 
Popular and familiar classical works will 
be showcased at the Pops Concert on 
April 25. Familiar theme works by 
Charles Gounod and the Strauss family 
will be performed, as well as Broadway 
hits by Andrew Lloyd Webber. This will 
be a perfect concert for family members 

Continued on page 31 
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The Making of 
A Small Town 
Children's Christmas 


Article and illustrations by 
P.K. Hallinan 


(\) n November 27, when the house 
~~ lights dim at Carpenter Hall and 
the rollicking piano overture for The Small 
Town Children’s Christmas begins, few in 
the audience will know that this world 
premicre has been 18 years in the making. 

In the summer of 1974, in San Diego, 
California, I sat with a pad of paper on 
my lap, a straw hat on my head, roasting 
in the sun, writing a Christmas story. 

For years I had wanted to write some- 
thing about the worry, strain and greed 
that clouds Christmas for so many of us. 
I decided to write a story for children to 
help them see that Christmas is a time 
for giving, not just getting. And I began 
to write, pencil in hand... 


Small Town was ready 

for Christmas that year. 

All the houses were trimmed 
in the finest good cheer. 

And the trees were all lighted 
with bright-colored lights 
that winkled and twinkled 
and lit up the night. 
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As the story develops, the children of 
Small Town ask for more presents than 
Santa could ever bring, and Santa 
decides (as he speaks to the elves): 


“The time has arrived 

beyond any doubt 

to teach them what Christmas 
is really about. 

So, I'd like you to know 

that I wish it weren’t so, 

but this Christmas Eve, 

I simply can’t go.” 

And on this final note 

Santa hung up his coat. 


The next morning the children of 
Small Town wake up to find no gifts 
under their Christmas trees. And, of 
course, they are heartbroken. How they 
resolve this tragedy and together bring 
the true spirit of Christmas back to Small 
Town—and to the rest of the world—is 
the essence of the story. 

I felt I had just created a modern-day 
Christmas classic and was more than 
stunned to find out that no publisher 
wanted anything to do with it. 
Disheartened, I put the story on the shelf 
and went on to other projects. 

In March, 1987, Ideals Publishing 
called me to ask if I had anything lying 
around the house that I hadn’t sold yet. I 
told them about The Small Town 
Children’s Christmas and they jumped at 
it. The book was published that fall and 
has been in print ever since. 


A local San Diego children’s theater 
director came to me about staging a 
song-and-dance version of Small Town as 
a Christmas play in Carlsbad, California. 
The first setback came when our would- 
be composer and arranger decided to 
take a three-month sabbatical in Europe. 
I decided to write the music myself, feel- 


| ing that my modest guitar skills and love 


of the art form would get me through. 
So, with guitar in hand and tape 
recorder on desk, I quickly wrote 12 


original songs. 


The second setback came after we’d 


-4 held our auditions. With music, produc- 


tion company, and cast gathered togeth- 
er, we arrived at our theater only to find 
that the Carlsbad Fire Department had 


/ condemned it! 


Once again, I put Small Town on the 


' shelf and went on to other business. 


I had essentially given up on the 
musical when I moved to Ashland three 


| years ago. But three important ingredi- 


ents combined to revive the production. 

First, living in Ashland, surrounded 
by the performing arts, gave me a strong 
desire to contribute my musical to this 
Southern Oregon community. 

Second, I met Tish Steinfeld of “Rum 
Tum Music.” Ms. Steinfeld is a local 
singer/composer/musician noted for 
her musical tapes for children. I gave her 
my scratchy tape of the 12 songs I'd 
written and asked her if she could give 
the songs some depth and polish. Little 


did I know what a driving force Tish 
Steinfeld was. She took my off-hand 
request as an opportunity to do some- 
thing magical and poured her interest 
and talents into the project. Over the 
next three months we wrote and rewrote 
every song in the show 

And the third ingredient came in the 
form of the Cygnet Theatre Group. 

Timing is everything, they say. And 
so it is. Just when I needed a children’s 
theater group to produce my show, one 
was born in Ashland. Under the leader- 
ship of Artistic Director Thomas Crown, 
The Cygnet Theatre Group was formed 
as a way of providing quality theater for 
(and with) the children of Southern 
Oregon. Their motto reads: “Dedicated 
to Excellence in Theatre for Children and 
All the Young At Heart.” 

After I was invited to attend one of 
Cygnet’s planning sessions, I suggested 
they might also want to take a look at 
my musical, The Small Town Children’s 
Christmas. Their reaction was over- 
whelmingly positive and Small Town 
became a reality. 

Kathryn Gosnell, an award-winning 
director from the Oregon Shakespeare 
Festival whose “A Shana Maydel” 
achieved critical acclaim, was chosen to 
direct the show. Soon all the important 
production posts were filled with top- 
notch personnel. Ashland musician Jim 
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Quinby has added his considerable tal- 
ents to the musical score in the form of 
accompaniments and arrangements. 
Small Town quickly grew into a show so 
powerful that, like all of my other 35 
published children’s books, it appeals 
every bit as much to adults as it does to 
children. 

And when the lights in Carpenter 
Hall go up once again, and the cast and 
crew are taking their bows, I'll be in the 
audience reflecting on how 18 years ago 
this dream began with a simple concept I 
wanted to share with children every- 
where, about the true spirit of 
Christmas: 


“And it brought back a thought 
we are taught, but forget: 

that perhaps it’s much better 

to give than to get.” 


Happy Small Town Christmas, every- 
one! 


P.K. Hallinan is the author/illustrator of 
35 published children’s books and has more 
than 850,000 books in print in homes, 
schools, and libraries across the country. Mr. 
Hallinan has been writing and illustrating 
children’s books for more than twenty years. 
He lives with his wife, Jeanne, and their 
three dogs in Ashland. The Small Town 
Children’s Christmas is his first musical. 


o 
AK cavaret Li peatre 


otiday Offering 
SNixes SPagic 
With 
*Panto-monium 


Hyp Bim Giancarlo 


In every corner of England and in 
every part of the world where there are 
groups of Britons, the holiday season 
just wouldn’t be complete without “The 
Panto.” As a matter of fact, my first 
experience with panto was in Barcelona, 
Spain, when a British acquaintance invit- 
ed me to partake of this essential holiday 
entertainment which was being present- 
ed by the local British expatriate commu- 
nity, homesick for their Christmas tradi- 
tions. Even though the production I saw 
was far from polished, I still remember 
howling with laughter at this mad form 
of entertainment. 

Panto is short for pantomime, though 
a panto is not, by any means, a dumb- 
show, as the word may suggest to us. It 
is a lively, even raucous, style of theatre 
that has been evolving for over 200 
years. 

In 1784, English theatre impresario 
John Rich was on holiday in Paris when 
he chanced upon a performance of 
Commedia dell’arte, a traditional Italian 
comedy populated by such well-loved 
characters as Harlequin, Columbine and 
Pantaloon. He created an Anglicized ver- 
sion of what he saw, based on the tale of 
Robinson Crusoe, and put it on in his 
theatre—with great success. They contin- 
ued to develop the form, incorporating 
more and more English elements. The 
legendary circus clown named Joey 
Grimaldi had a big impact on the early 
pantomimes and created many “bits” 
and comedy routines that are still used 
to this day. 

One of the hallmarks of the panto is 
that it is a real potpourri of theatrical ele- 
ments. Panto is a very flexible form and 
“anything goes” is the rule. Each year 


hundreds of pantos are performed and 
each is quite different, though all share 
certain time-honored ingredients. 

The panto is always based on a fairy 
tale or fable. Some of the most popular 
are Jack And The Beanstalk, Aladdin and 
His Lamp, Dick Whittington And His Cat, 
Cinderella, and Goldilocks And The Three 
Bears. However, the story is just the 
framework for a whirl of mad comedy 
and music and great liberties are taken 
with the stories. Some pantos even mix 
characters from different fairy tales. 

Another indispensable ingredient is 
interaction with the audience. This is 
definitely not a “fourth wall” form of 
theatre where the actors pretend that the 
audience is not there. No, on the con- 
trary, the audience is very much a part 
of things. The actors often address the 
audience directly and invite their partici- 
pation, especially the children. In this 
way, it is similar to melodrama where 
the audience cheers the hero and boos 
the villain with great relish. 

The panto has always been an emi- 
nently popular form of theater and as it 
developed, it continually absorbed ele- 
ments of popular culture. The biggest 
influence was English music hall, similar 
to what is called, in our country, variety 
or vaudeville. Panto still retains this 
broad-vaudevillian style, with its empha- 
sis on corny jokes, puns, repartee, plenty 
of sight gags, slapstick and lots of topical. 
humor and local reference jokes tossed 
into the stew. 

For Americans, perhaps the oddest 
tradition is the mandatory cross-dress- 
ing, i.e. men playing women’s roles and 
vice versa. There is always a man in one 
of the lead female roles; for instance, 
Mother Goose. This is called a “dame 
part” and is highly sought after. Also, 
there is always the Principal Boy, a male 
part played by a woman. These are 
known as “trousers parts.” Somehow, 
mixing up the gender roles adds even 
more absurdity to the proceedings. 

Music abounds in a panto but it 
resembles our early musical comedy 
where the story stops and a musical 
number is thrown in even if it has noth- 
ing to do with the plot. In fact, pantos 
use numbers from traditional musicals 
like Oklahoma! or Mame as well as what- 
ever pop songs are currently hits. In the 
80s when Michael Jackson’s Thriller was 
popular, it turned up in all the pantos, 
whether it was Cinderella or Sinbad the 
Sailor. 

Continued on page 33 
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thir a” a no use 


NOVEMBER 1992 


The third annual Fall Performing Arts Festival continues our pre-holidays cel- 
ebration tradition. The Ashland Visitors’ and Convention Bureau presents a 
cultural gift basket of theatre, dance and music for everyone's entertainment. 


Mt. Ashland 
SINOW 
Saturday, November 14, 1992 


The Snow Ball is this year’s festival 
highlight. It is a family affair which 
includes ski movies, facility tours, a Thai 
dinner, movies, a bonfire, entertainment 
by Encore, and information booths. 
Come celebrate the “liberation” of Mt. 
Ashland with an afternoon and evening 
of wall-to-wall fun. For detailed informa- 
tion, call 482-2897 


JEFFERSON PUBLIC RADIO 
89.1 & 90.1 FM 


A fine musical accompaniment to all 
the Festival events ... classical on KSOR 
with jazz, blues, new age and an eclectic 
mix of pop on Rhythm & News. 

ACTORS’ THEATRE OF ASHLAND 

Actors’ Theatre will be presenting two 
events in November. From November 
1-14 will be The Heidi Chronicles at the 
Minshall Theatre, and on November 2, 9, 
and 16 will be a one-man show, Quartet 
For One, also at the Minshall. The former 
performance stars Alison Grant in 
Wendy Wasserstein’s Pulitzer Prize win- 
ning play about the baby boomer years 
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and features a powerful cast of actors 
portraying Heidi's reflections and experi- 
ences during the 70s. In repertory with 
The Heidi Chronicles is Jonathan Farwell, a 
veteran stage, screen and TV character 
actor in his one-man adaptation of selec- 
tions from Chekov, Beckett, and Keillor, 
Quartet For One on Monday night, 
November 2 and 9, and Friday 
November 16. Call 482-9569. 


ROGUE VALLEY SYMPHONY 
November 12 


Under the baton of Conductor, Arthur 
Shaw, The Rogue Valley Symphony pre- 
sents “Orchestra Showcase,” a concert of 
superb orchestra music—Beethoven’s 
Consecration of the House overture, Ravel’s 
Rhapsodie Espagnole, and Rachmaninoff’s 
Symphony No. 2. This marvelous music 
event will take place in the Southern 
Oregon State College Music Recital Hall. 
For details call 552-6354. 


SOSC THEATRE ARTS 
DEPARTMENT 
November 5-15 


Department Head Dr. Dale Luciano is 
proud to present Arthur Giron’s 
Becoming Memories, a richly textured por- 


trait of American small-town life from 
1911 to the present. The play is directed 
by James Edmonson, a talented and 
well-known actor/director on the 
Oregon Shakespeare Festival staff. 
Becoming Memories will be presented on 
the Dorothy Stolp stage at Southern 
Oregon State College. 552-6348 


ASHLAND 
FOLK MUSIC CLUB 
November 14 & 15 


This one is an international potpourri 
of dance forms and styles. Presented on 
Saturday will be swing, contra, squares, 
and clogging. Sunday a fascinating 
melange of international folk dancing 
will be seen. All of this takes place at the 
Ashland Community Center on 
Winburn Way. For specific performance 
times, call 488-2045 or 482-4228. 


SOSC MUSIC DEPARTMENT 
November 15, 17, 19 


The SOSC Music Department is pre- 
senting a trio of discrete and very pleas- 
ing musical events. On the 15th, at 3pm 
will be a choir concert. On the 17th, at 
8pm there will be a jazz concert, and on 
the 19th a band concert, also at 8pm. All 
of these concerts will be in the Music 
Recital Hall on campus. 552-6101. 


CYGNET THEATRE GROUP 
November 27 — December 

The Cygnet group is winding up its 
first year as the only operating local the- 
ater dedicated to children’s theatre. They 
have just completed a very successful 
presentation of The Boy Who Talked To 
Whales. On November 27, they will be 
opening the world premiere of The Small 
Town Children’s Christmas. The author is 
the well-known writer/illustrator of a 
remarkable series of children’s books, 
P.K. Hallinan. The show will be present- 
ed‘in Carpenter Hall of the Oregon 
Shakespeare Festival. For show time and 
ticket information, please call 488-2945 


OREGON CABARET THEATRE 
November 24 — December 31 


Southern Oregon’s unique Cabaret 
Theatre is rounding out its wonderful 
1992 season with a presentation of 
England's beloved holiday tradition, The 
Panto, an extravaganza crammed with 
music, dancing and fun ... a truly mar- 
velous evening of holiday cheer for the 
family. OCT always presents a great 
evening, and Panto-monium is a terrific 
capper for the year. 488-2902. 


OTHER ASHLAND 
ATTRACTIONS 


STUDIO X 


Studio X is an intimate, black-box the- 
ater located in the loft at Ashland’s Old 
Armory on Oak St. Their forte is innova- 
tive and experimental theater. Currently, 
the Artistic Director, Jim Funk, is prepar- 
ing a fall presentation of one-act plays. 
For details call 488-2011. 


ASHLAND COMMUNITY 
THEATRE 
, ACT 


Also located in the Old Armory, 
has built a charming, 100-seat arena the- 
ater in the main floor section. To date, 
they have produced such modern plays 
as Prelude to a Kiss and A.R. Gurney’s The 
Cocktail Hour. The Artistic Director and 
founder, Jack Vaughn, is currently devel- 
oping a five-show repertoire for the ’93 
season. For additional data call 482-0361. 


ENCORE 


Encore is a fresh, new local a capella 
sextet which has been receiving consis- 
tently high praise from audiences and 
critics alike. Most recently they complet- 
ed a very successful (sold out) series at 
the Hamilton House in Grants Pass. The 
group has a solidly-based repertoire of 
popular American music. Encore will be 
performing at the Mt. Ashland Snow 
Ball on November 14. The group is avail- 
able for booking, and can be reached by 
calling 488-5637 


MARK ANTONY HOTEL 


The “Mark” has become a very popu- 
lar downtown entertainment source with 
something happening nightly. Music 
and/or comedy is featured in the 
lounge, and the poolside ballroom holds 

uent dances. For activity information 
call 482-1721. 
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of Words 


speaking 


by Wen Smith 


Presidential 


Loosage 


The President's “State of the Union” 
speech for 1992 took forty-five days to 
look forward to and something more 
than forty-five minutes to deliver, and it 
left us knowing little more than we had 
known about the state of the union. 

Given those six weeks of buildup, we 
might have expected more nervousness 
on the President's part, maybe a slip of 
the tongue here and there. But as gram- 
mar and usage go, he made no out-and- 
out blunders, and gave us language 
buffs little to remark about. Still the 
speech did bear some evidence of the 
current state of American loosage. 

“Loosage” is a kind of sloppy usage 
that starts as a faux pas but persists until 
it’s accepted. It’s the pronouncing of 
harass as huh-RASS, or the mistaking of 
convince for persuade. It occurs not only in 
presidential addresses but also in cam- 
paign speeches, television shows, and 
other affronts to the public mind. 

The president, before getting into the 
substance of his message, said this: “You 
know, the big buildup this address has 
had, I wanted it to make sure it’d be a 
big hit, but I couldn’t convince Barbara 
to deliver it for me.” 

If he were using the language careful- 
ly, the President couldn’t convince the 
first lady to deliver the speech, though 
he might persuade her to do so. We per- 
suade people to do something, but when 
we convince people, we make them 
believe something. 

Another category of American 
loosage arises from our habit of avoiding 
a social or political error by twisting the 
language out of shape. For example, we 
avoid sexism, which generally means 
offending women, by pretending that 
every person is a they instead of a he, or 
whenever we mention him we hasten to 
add or her. This is the bathtowel 


18 / GUIDE TO THE ARTS / NOVEMBER 1992 


approach to usage. 

The president, a little more than half 
way into his speech, came up with this: 
“And surely it’s true that everyone who 
changes his/her life because of crime— 
from those afraid to go out at night to 
those afraid to walk in the parks they 
pay for—surely these people have been 
denied a basic civil right.” 

Notice how smoothly he slipped in 
the his/her without special emphasis. He 
gets the vote of the his or her user by 
making him (or her) feel justified, and he 
does it without drawing attention to the 
awkwardness of his or her. 

The President started the sentence 
with everyone and the his/her ploy, but he 
came out by the people door. That is, he 
changed the original everyone to people, 
as he should have done in the first place. 
He might have said “people who change 
their lives because of crime,” and so on. 

Another bit of presidential loosage 
can be forgiven. It occurred near the end 
of the speech, and it went like this: “If 
you read the papers or watch TV, you 
know there’s been a rise these days in a 
certain kind of ugliness. Really, this is 
not us!” 

If the Democrats noticed that bit of 
loosage, they didn’t mention it in their 
response to the State of the Union mes- 
sage. After all, not even his opponents 
would suggest that the president should 
say, “This is not we.” How many votes 
would he get in America if we thought 
he wasa “Toys ‘R’ We” kid? 


Wen Smith, a writer who lives in Ashland, is a 
volunteer newscaster for Jefferson Public Radio. 
His “Speaking of Words” is heard on the Jefferson 
Daily every Monday afternoon, and on KSOR on 
Saturday mornings at 9:30. 


Specials at a Glance 


KSOR LISTENERS 
GUILD 
Peter Sago, Presidont 
KSOR CLASSICS &cNEWS Mark Schiveley, Vice Prosident 
4%] The Metropolitan Opera returns this Neney ee eee 
month for its 1992-93 broadcast season with Pale ahen 
The Met Marathon, Saturday, November 28 Ellen Cholewa 
at 10:30 am. Carolyn Johnson 
Marshall Mayer 
: . Bob MacLellan 
Join Ron Kramer and Russ Levin for another _ Stewart McCollom 
of our popular opera request programs, rei aad 
Saturday, November 7 at 10:30 am. Ex-Olficio Past Presidant 
EXECUTIVE 
COMMITTEE 
Coos County 
RAaythin ¢ New Kathy Grossman 
\ Rick Grossman 
We say farewell Del Norte County 
to Joe Frank at the Debbie Cochran 
end of this month. ied oats 
His weckly series Marie Rasmussen 
will leave national Josephine County 
distribution after pee ca 
November, as Joe Klamath Basin 
has decided to Bernie Aarons 
pursue projects Sees 
beyond the realm Scott Carter 
of radio. Marsha 
Joe Frank; ih ae 
Siskiyou Coun rth 
Work In Progress Betsy Speer oY 
airs Fridays at 9:00 ‘14 Sista County (South) 
an Jonns 
Bm Joe Frank Ronald Kramer, Ex-Officio 


Director of Broadcasting 


Volunteer Profile 


As the host of the Rhythm & News 
service’s World Beat program, Thom 
Little’s nick-name, “Thom-Thom,” is 
appropriate. Thom brings JPR listeners 
reggae, afro-pop, soca, salsa, and all 
types of other music from around the 
world every Saturday afternoon at 2. 

Thom is originally from Buffalo, New 
York (“Ten brothers and sisters!” he 
says), and has lived in the Rogue Valley 
for about three years. 

Thom has been a JPR volunteer for 
almost two years, having hosted jazz, 
world beat and folk programs during 
that time. He has been the regular host of 
the World Beat program for over a year. 

“I really love being able to bring lis- 
teners music that can’t be heard on any 
other stations,” he says, “and I learn 
something new about the music every 
time I host the show.” 

Southern Oregon audiences also know Thom from his other career as a 
singer/songwriter: he performs regularly in clubs, fairs, and at festivals around the 
region. 
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Jefferson Public Radio at a Glance 


Jefferson Public Radio 
Coverage Area 


e 
¢ LaPina 


© Beaver Marsh 


Bandon ; Happy Camp 
Big Bend, CA 5 Jacksonville 
Brookings 


Langlois, Sixes 
Camas Valley LaPine, Beaver 
Canyonville 
Cave Junction 
Chiloquin 
Coquille 


Lincoln 
McCloud, Dunsmuir . 88.3 
Merrill, Malin, 

Tulelake 
Coos Bay 1 | Port Orford 
Crescent City 7 | Parts of Port Orford, 
Dead Indian-Emigrant Coquille 

Redding 

Ft. Jones, Etna : Roseburg 
Gasquet : Sutherlin, Glide 
Gold Beach 
Grants Pass 
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CLASSICS & 


KSOR Monday) 


INEM §=5:00 Morning Edition 
PCa wie § 7:00 First Concert 
eect 12:00 News 


OTTO 12:10 Siskiyou Music | 4° 
communities Hall 
listed below 4:3 


KSRS 


91.5 FM 
ROSEBURG 


ASHLAND :00 Morning Edition 
QW 9:00 Open Air 

88.5 FM :00 Marlan 

COUSBAY McPartland’s 


KSKF Plano Jazz 


90.9 FM (Fridays) 
REAMATITEMS ‘| All Things 
KAGI Considered 
AM 930 Jefferson Dally 
GRANTS PASS Echoes 


KNCA Le Show 


89.7 FM (Mondays) 
BURNLY 


KSJK Monday 


1230 AM BBC Newshour 
TALENT :00 Morning Edition 

Monltoradlo 
Early Edition 
Talk of the 
Nation 
Talk of the 
Town 
(Mondays) 
Soundprint 
(Tuesdays) 
Crossroads 
(Wednesdays) 


MEWS 


through Friday 


Cihicago 5:00 All Things 6:00 Weekend Edition 6:00 Weekend Edition 
5yymphony Considered 8:00 First Concert 8:00 Millennium of Music 
(Fridays) 6:30 Marketplaco 10:30 1992 Bayreuth Festival 9:30 St. Paul Sunday 
Aull Things 7:00 State Farm 2:00 1992 Salzburg Music Morning 
Considered Music Hall Festival 11:00 Sisklyou Music Hall 
A Jefferson 4:00 All Things Considered 2:00 St. Paul Chamber 

y 5:00 America and the World Orchestra 


4:00 All Things Considered 


5:30 Pipedreams 
5:00 State Farm Music Hall 


7:00 State Farm Music Hall 


through Friday 


Sielected Shorts Ken Nordine’s 6:00 Weekend Edition :00 Weokend Edition 
(Tuesdays) Word Jazz 10:00 Car Talk :00 Jazz Sunday 
Riuby (Thursdays) 11:00 Living on Earth Jazzsot 
(Wednesdays) Jazz (Mondays) 11:30 Jazz Revisited :00 Confasslin’ The Blues 
bert ae Jazz (Tuesdays) | 12:00 Riverwalk :00 New Dimensions 
2 apt a ae 7 . 1:00 AfroPop Worldwide :00 All Things Considered 
Joe Frank (We dpe ys) 2:00 World Beat The Folk Show 

, Jazzset 5:00 All Things Considered 00 Thistle & Sh k 
(Fridays) (Thursdays) : stle & Shamroc 
loowa Radio Vintage Jazz 6:00 Rhythm Revue :00 Music from the Hearts of 
Project (Fridays) 8:00 The Grateful Dead Hour Space 


9:00 BluesStage Possible Musics 
10:00 The Blues Show 


(\Wednesdays) 


ormation 


through Friday 


6:00 Weekend Edition 


Millky Way The Jofferson 6:00 Weekend Edition 

Sstarlight Dally 10:00 Horizons 10:00 Sound Money 
Theatre 5:00 All Things 10:30 Talk of the Town 11:00 Sunday Morning 
eis Considered 11:00 Zorba Paster on Your 2:00 El! Sol Latino 
‘Thoughts 6:30 Marketplace Health 8:00 All Things Considered 
\(IFridays) 7:00 MacNell-Lehrer | 12:00 Parents Journal 9:00 BBC News 
Pacifica News Newshour 1:15 SOSC Football 

lWefferson 8:00 BBC Newshour 4:00 Car Talk 

Exchange 9:00 Pacifica News 5:00 All Things Considered 

([Mondays) 9:30 All Things 6:00 Modern Times 

Mionitoradlo Considered 8:00 All Things Considered 

Marketplace 11:00 Sign-off 9:00 BBC News 


Ads || Happens 
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CLASSICS & NEWS roonsin_ et 


(For dial positions in translator communities sce Pa5° 20) 


Monday through Fr : 


§:00a 


7:00 0 


Morning Edition 

The latest news from Nationa! Public 
Radio with host Bob Edwards. tncludes: 
6:50a Roglonal News 

6:55a Russoll Sadlor’s Oregon Outlook 


First Concort 

Your hosts are Pat Daly and Peter Van 
De Graaff. Includes NPR news at 7:01, 
and 8:01, also: 

7:37 a Star Dato 

8:30 a Marketplace Roport 

9:57 a Calondar of tho Arts 


Featured Works (air at 9:00 am) 

Nov 2-23 Marathon 

Nov 24T BEETHOVEN: Piano Sonata 
No. 8 ("Pathotique’) 

Nov 25 W C.P.E. BACH: Organ 
Concerto In E-flat 

Nov 26 Th IVES: Symphony No. 3 
("Camp Meeting’) 

Nov 27 F BERNSTEIN: Symphonic 
Dances from West Side Story 

Nov 30 M MOZART: Plano Concerto 
No. 17 


12:00 n News, Weathor, and Calendar of the Arts 
12:10 p SiIsklyou Music Hall 


Russ Levin is your host. Includes: 
1:00p As It Was 


Only One Network Will Keep You 
In The Race From Start To Finish. 


The Word's News Leader. 


Featured Works (Begins at 2 p) 

Nov 2-23. Marathon 

Nov 24T SCHUBERT: “Trout* Quintet 

Nov 25 W MOZART: Concerto for Flute, 
Harp and Orchestra 

Nov 26 Th COPLAND: Appalachian 
Sprin 

Nov 27 F GERSHWIN: Rhapsody in Blue 

Nov 30 M MUSSORGSKY: Pictures at 
an Exhibition 


FRIDAYS ONLY 


2:00p The Chicago Symphony 


Nov6 Marathon 

Nov 13 Marathon 

Nov 20 Danial Barenbolm conducts two 
works by Brahms: the Tragic 
Overture, Op. 81, and Ein deutch- 
es Requiem, Op. 45, with sopra- 
no Edith Wiens and baritone 
Thomas Hampson. 

Nov 27 Erich Leinsdorf conducts Three 
Preludes from the opera 
Palestrina by Piltzner; the 
Sinfonietta by Zemlinksy; the bal- 
let Jeu de Cartes by Stravinsky; 
and Four Dance Episodes from 
Rodeo by Copland. 


3:30 p Star Date 


Cable Channel 11 
779-1851 
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x TCI Cablevision of Oregon, Inc. 


We're taking television into tomorrow. 


© 1991 TURNER BACADCASTING SYSTEM, INC. 


AWARD WINNING CUISINE 


ESTABLISHED JULY, 1977 
The famous Bandon Cafe 


in the heart of Old Town 
160 Baltimore, Bandon, Ore. - (503) 347-3022 
Andrea Gatov Beck Owner/Chef 


Sioa waren on 48 Beach 


Oregor/Calif Stateline 
$160 per Couple (two nights) 


INCLUDES: # Separate Apartments / 
Queen:size Bed Ctrength You va Bank On! 


= Continental Breakfast 
= Private Deck & Entrance 
a Just steps from the ocean! 
a Dinner for Two at 
Rubio's Mexican Restaurant 
“A Very Special Place” 
800' South of the Border off Hwy. 101 


Phone for reservations & directions 


(707) 487-4313 


The Lion in Winter 


by James Goldman 


Directed by Caroline Berkman 


. 13 & 14 - 8:15pm 
. 15 - 2:30pm 


. 18 & 19 - SOLD OUT! 
Nov. 20 & 21 - 8:15pm 
. 22 - 2:30pm 


Nov. 27 & 28 - 8:15pm 
Nov. 29 - 2:30pm yt 


me 
—— 


. 


—— 


Single tickets $6 - Group rates available 
479-3557 --- 24 hrs! 


The Barnstortme’s in cranes rac 


by special permission of Samuel French 
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CLASSICS & NEWS KSOR 90.1FM KSRS 91.5FM 


4:00 p_ All Things Considored 
4:30 p Tho Jofforson Dally 
5:00 p_ All Things ConslIdored 


6:30 p Marketplace 
Tho latest business news, hosted by Jim 


Anglo. 


7:00 p Stato Farm Music Hall 
With hosts Potor Van De Graaff and Scott 


Kuiper. 


2:00p Sign Off 


Saturday 


6:00a Wookend Edition 
7:37a Star Date 


8:00 a First Concort 

Includes: 
8:30 a Nature Notes with Frank Lang 
9:00 Calendar of the Arts 
9:30 a As lt Was 

10:30 a NPR World of Opera 
Nov 7 Marathon special 
Nov 14 Marathon special 
Nov 21 To bo announced. 
Nov 28 The Met Marathon Usher in the 


Basics 
and 
Gourmet 


VILLAGE TRADE 
CATERING 


NOW LOCATED in the LITTLE RED STORE 


Deliveries for 


ecb nes, axties 


SHARON BUELL 


new Metropolitan Opera season 
with a colebration of somo of the 
finost Met performancesfrom the 


at 917 E. MAIN 


e Hors 
d'oeuvres 

e Dinners 

© Desserts 

© Etc. 


482-712 
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(For dial positions in translator communities sce page 20) 


past, as well as an overview of 
coming performances. 
2:00 p The 1992 Salzburg Music Festival 

Nov 7 Marathon 

Nov 14 Marathon 

Nov 21 Bornard Haltink conducts the 
Vienna Philharmonic In the Collo 
Concerto In B Minor, Op. 104 by 
Dvorak, with soloist Yo-Yo Ma; 
and the Symphony No. 3 In D 
Minor by Bruckner. 

Nov 28 Sylvain Cambrellng conducts the 
Mozarteum Orchestra of Salzburg 
In the Symphony No. 84 In E-flat 
by Haydn; and by Mozart: the 
Clarinet Concerto In A, K. 622, 
with clarinetist SabIne Meyer; var- 
lous arias featuring soprano 
Felicity Lott; and the Symphony 
No. 39 In E-flat, K. 543. 


5:00 p America and the World 
A weokly discusslon of forelgn affalrs, 
hosted by distinguished Journalist Richard 
C. Hottelet, and produced by NPR. 


5:30p Plpedreams 
Michael Barone hosts this program devol- 
ad to “The King of Instruments,” the organ. 


7:00 p State Farm Music Hall 
2:000 Sign Off 


Pleasant 
Surroundings 
Vv 
Warm 
Coffee 
Vv 
Great 
Music 


Phone volunteers needed 
for the Fall Marathon 


beginning November 2nd. 
Call 552-6301 


November 2nd 


__ + Renew by mail before 
« the.marathon 
- Renew by phone before 
the marathon 
- Give a booster gift if 


your membership is 
not due 


- Marathon ends in three 
weeks maximum 
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CLASSICS & NEWS KSOR 90.1FM KSRS 91.5FM 


(For dial positions in translator communities see page 20) 


9:30 0 


11:00 a 


— 


Weekend Edition 
Star Dato 


Millonium of Music 

This weokly program, hosted by Robart 
Aubry Davis, focuses on the sources and 
mainstreams of European music for the 
ono thousand years before Bach. 


St. Paul Sunday Morning 

Nov 1 The American String Quartet par- 
forms quartels by Bartok, Haydn 
and Dvorak. 

Novs St. Paul Sunday special. 

Nov 15 Violinist Thomas Zehotmair and 
pianist David Gross porform 
music by Bach, Schoonberg, and 
Beothoven. 

Nov 22 The Boston Camerata, directed 
by Jool Cohen, performs a pro- 
gram of early music from the New 
World, Including 16th and 17th 
contury music from Mexico, 
Guatemala, Bolivia and Peru. 

Nov 29 Pianist Imogen Cooper performs 
music by Janacek, Smetana, and 
Schubert. 


Siskiyou Music Hall 
Your host Is Thomas Price. Includes: 
12:00n Aslt Was 


2:00 p 


Southern Oregon 
State College 
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The Saint Paul Chamber Orchestra 

Nov1 Ivan Fischer conducts the 
Overture to La scala di set by 
Rossini; the Concertino for 
Clarinet and Chamber Orchestra, 
Op. 48 by Busoni; the Clarinat 
Concerto by Copland; and the 
Suite from A Midsummer Night's 
Dream by Mendelssohn, Clarinet 
soloist: Richard Stollzman. 

Nov 815 Marathon 

Nov 22 Andrew Litton conducts an all- 
Mozart concert, Including the 
Sérenades No. 6 In D, K. 239 and 
No. 5 in D, K. 213a, the Horn 
Concerto No. 2 In E-flat, K. 17; 
and varlous concert arlas, with 
soprano Marvis Martin. 

Nov 29 John Adams conducts his own 
orchestration of Franz Liszt's La 
lugubre gondola; the Violin Concerto 
No. 2 in C-sharp Minor, Op. 129 by 
Shostakovich, with soloist Dmitri 
Sitkovetsky; Iscariot for Chamber 
Orchestra by Christopher Rouse; 
and the Suile Pelleas et Melisanda, 
Op. 80 by Faure. 


Star Date 

All Things Considered 
State Farm Music Hall 
Slgn Off 


DATE | OPPONENT AIR TIME 
Oct. 31 Pacific Lutheran 1:15 
Nov.7 Lewis & Clark 12:45 
Nov. 14 OregonTech 12:45 


Broadcast funds provided by: 

Blue Cross & Blue Shield of Oregon 

Kimball, Dixon & Company 

Richard C. Cottle, Attomey at Law 

Lininger Tru-Mix 

Lawrence's Il 

Goodtimes Family Food & Fun 

Wayne Breeze, Cert. Financial 
Planner 

Jim Breeze, Standard Insurance 

Omar's Fresh Seafood and Steaks 


Jefferson Public Radio 
gratefully acknowledges 
the support of 


STATE FARM 


INSURANCE 
® 


for its generous underwriting of quality classical 
music, jazz and public affairs programming on 
Jefferson Public Radio. 


Let your participating agent know that you share 
their interest in great public radio and value their 
contribution to our community. 


Like a good neighbor, State Farm is there. 


Participating Agent Profile 


Dan J. Marshall 
973 Medford Center 
Medford ¢ 772-3233 


Dan was born and raised in Oregon and 
moved to Southem Oregon in 1987. He is 
married to Leanne and is expecting their 
first child any day now. He and Leanne 
enjoy water and snow skiing, cycling, and 
rollerblading. Dan received his B.S. from 
Multnomah School of the Bible in Portland. 
Prior to his agency, Dan was a State Farm 
Fire Claims Adjuster in Medford and 
Washington. He is active in the Chamber of 
Commerce, Affiliate Board of Realtors, 
M.A.D.D., and his church youth staff. 


On his role as a State Farm agent, Dan says, 
“The State Farm agent is an insurance pro- 
fessional. It is my job to make sure my 
client’s total insurance needs are being met 
and that coverages are appropriate. Service 
is the most important factor as it provides 
VALUE to the insurance contract.” 
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Siskiyou “U2 s€rvce | | Jeanette M. Larson, msw, LCSW 


4 S4AAT2 
2 CUMBING LICINSEO IN OREGON & CALFORNIA 
MECHANICAL mor ial seta Worker 
’ IVIDUAL, FAMILY & GR 
ONTRACTORS By appointment (503) 779-8850 
= ] ill 
482-2955 | 1297 Neen ae 


Rogue Valley 
Symphony 
26th Season 


Tickets / 488-2521 
Information / 552-6354 


Wanted used Classical & Jazz CDs 
up to $6/each paid 


Lyveletters Music & Gifts 


347 E. Main: Ashtand > 4838-0054 


Q@ ACTORS’ Tonge. Aglag E 


THE HEIDI 


Jerry Barnes is a proven State Representalive 
who works hard for Southern Oregon. 
Jerry lets the voice of Southern Oregon be heard in Salem. 
“LEADERSHIP THAT LISTENS 
AND ACTS FOR POSITIVE CHANGE” 


RE-ELECT 


MINSHALL PLAYHOUSE 1989 Pulitzer 
Thursdays. Fridays, Saturdays Prize Winner 
OCTOBER 1-30 ° 8PM Not recommended 
Advance $8.50 Door $9.50 f°" young peopie 
Soundpeace, Ashland wea 

Quality Paperbacks, Talent 482- BAC 
Larson's, Medford 9659 4e—= 


Home At Last 


o TAPES e COMPACT DISCS e 
THE BEST SELECTION AND SERVICE FOR CLASSICAL AND CONTEMPORARY MUSIC 


WHEN YOU HEAR IT ON: CALL US TOLL FREE 
open air / first concert 1-800-982-2236 


siskly Ou music hall We are more than happy to special 
possible musics / the blues order items and ship them to you! 


STATE REPRESENTATIVE DISTRICT 52 


Aumasized by Friends of Jenry Barnes 55 Vale, Vers Road Astiend OR $7520 


@® 23S.2ndSt. Ashiand (503) 488-0045 
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Dinner, Daily 5:30—9pm 


15.N. FIRST STREET ASHLAND 488-2540 


BLACK 
CHAPMAN 


& WEBBER 


* Auto Accidents 
and Wrongful Injuries 
* Social Security Disability 


We charge no fee unless we 
increase your benefits or get a 
recovery for you. Serving clients 
throughout Southern Oregon and 
Northern California. California and 
Oregon Licensed. 


MEDFORD (503) 772-9850 
930 W. 8th « Medford, OR 97501 


KLAMATH FALLS (503) 884-5999 
409 Pine St. ¢ Klamath Falls, OR 97601 


BLACK, CHAPMAN & WEBBER 
Attorneys 
“Honest Answers to Tough Questions” 


ARBOR HOUSE 
R E'S RACUSR ANSE 


We serve more than food. Join us 
for an evening of fine dining & personalized service. 


Summer: Tuesday-Saturday 
Winter: Wednesday-Saturday 
5 p.m. to closing 
535-6817 » Reservations recommended 
Available for private patties. 
103 W. Wagner Talent 


Mark 
Your 


Calendar 


for the 


12th Annual 


December 9th 
1992 
®) 
See 


Back Cover 
for 


Ticket 
Information vy, 
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RAythoat New 


KSMF 89.1FM * KSBA 88.5FM 


wy KSKF90.9FM * KAGI930AM * KNCA 89.7FM 


Monday through Friday 


5:00a Morning Editlon 

The latest news from National Public 
Radio, hosted by Bob Edwards. Includas: 

6:50a Reglonal Nows 

6:55 a Russoll Sadlor's Oregon Outlook 
Open Alr 

A blend of jazz, world music, contem- 
porary pop, now age, and blues. Keith 
Henty is your host from 9-noon and 
Colleen Pyke is your host from noon-4pm. 
Open Air includes NPR newscasts hourly 
from 10 to 3, and: 

9:30a Ask Dr. Sclonco 

10:30a0 As itWas 

1:00 p Calondar of the Arts 


9:00 a 


FRIDAYS ONLY 


Marian McPartland's Plano Jazz 

Nov 6 Special Marian performances. 

Nov 13 Patrice Rushen is a popular 
vocalist and keyboardist who's 
recordod with Sonny Rollins, 
Joan-Luc Ponty and Stanley 
Turrentine, She plays a solo 
“Spirit Song,” and a duet with 
Marlan of "Waht's Your Story, 
Morning Glory?* 

Nov 20 Roy Gerson, only 29 years old, Is 


3:00 p 


already in the middle of an incred- 
ible career with hls Roy Gerson 
Swingtet. Here he plays “If | Had 
You,” and a duet with Marlan of 
"C Jam Blues.” 

Nov 27 Margaret Whiting, a definitive 
interpreter of the American popu- 
lar song, sings “My Ideal,” and 
“Someone to Watch Over Me.” 


4:00 p All Things Considered 
6:30 p The Jefferson Dally (not heard on KAGI) 


7:00 p Echoes 
John Diliberto brings you a new music 
program, which combines sounds as 
diverse as African Kora and Andean New 
Age with Philip Glass and Pat Metheny. 
Echoes paints a vivid soundscape using a 
varlable mix of musical textures. 


MONDAYS 


9:02p Le Show 
Harry Shearer's weokly satirical Jab. No 
one Is safe. 


TUESDAYS 


9:02 p Selected Shorts 
This series presents some of this coun- 
try's finest actors Interpreting short storles 
by the best contemporary writers. 


Josephine Memorial Hospital 
Assuring quality community health since 1906 


Serving Communities in Josephine, Jackson, Douglas, and Curry Counties 


¢ Information 
e 24 Hour Emergency 


476-6831 
474-6149 


¢ TTY Emergency Line For The Deaf................... 474-6244 


¢ Business Office 
¢ Cardiopulmonary 
¢ Home Health 


© AD OLALOLY sccecrssecccescatse-sseases 


¢ Patient Representative 
¢ Rehabilitation 
¢ Imaging/Mammography 


v 


Mi ASTREET 
6TH 


DIMMICK 


474-6107 
474-6312 
474-6246 


cocopegpnoaacconcoacoiooy «474-6324 


474-6137 
474-6142 


715 N.W. Dimmick St., Grants Pass, OR 97526 
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WEDNESDAYS 

9:00p Ruby 
The Galactic Gumshoe returns to 
Jefferson Public Radio in a series includ- 
ing the original Ruby, Ruby !| and Ruby 
Wl! A half-hour visit to audio hyperspace. 

9:30 p The lowa Radio Project 
Dan Coffey (alias Dr. Science) returns 
with another serles of gripping, riveting, 
compelling, spellbinding, silly radio pro- 
grams. 
THURSDAYS 

9:00 p The Milky Way Starlight Theatre 
Richard Moeschl, Traci Ann Batchelder, 
Brian Parkins, and a cast of thousands 
take you through the human slide of 
astronomy. 

9:30 p Ken Nordino’s Word Jazz 
The most famous volce In radlo with a 
weekly word Jam. 

10:02 p Jazzset 
Saxophonist Branford Marsalis hosts thls 
weekly hour devoted to live jazz perfor- 
mances. 
FRIDAYS 

9:02 p Joo Frank 


Life in the ‘90s Is weird. Joe Frank's sto- 
tles are weirder. Attentlon Joe Frank 
fans: November will be the last month 
that Joe Frank’s program will alr. He has 
decided to pursue projects outside of 
radio, and therefore will no longer be pro- 
ducing his weekly series. 


10:00p Ask Dr. Sclence 


10:02p Jazz 
The best in Jazz, from Louis Armstrong to 
the Art Ensemble of Chicago. Vintage 
Jazz is featured on Fridays. 


2:00a Sign Off 


6:00a Weekend Edition 


10:00a Car Talk 
Tom and Ray Magliozzi, alias “Click and 
Clack,” tell you how to get along with your 
car. They're full of advice... but that’s not 
all they’re full of. 


Living on Earth 

NPR's weekly news magazine devoted to 
the environment. Steve Curwood hosts. 
Jazz Revisited 

Riverwalk: Live from the Landing 

The Jim Cullum Jazz Band returns with 
another six-month season of live perfor- 
mances devoted to the greats of classic 
Jazz. 

AfroPop Worldwide 

Georges Collinet takes you around the 
world for some of the hottest pop sounds 
from Africa, the Caribbean, Central and 
South America. 

World Beat 

Host Thom Little with reggae, Afro-pop, 
soca, you name it. 

All Things Considered 


Rhythm Revue, with Fellx Hernandez 
The producer of SluesStage, Fellx 


11:00 a 


11:30 a 


12:00 p 


1:00 p 


2:00 p 


5:00 p 
6:00 p 


Shasta Symphony 


Continued from page 11 


of all ages. (Dr. Fiske and the orchestra 
will take this concert “on the road,” with 
performances in Weaverville and Red 
Bluff.) 

Finally, the Spring Concert on May 9 
will bring back Frederick Moyer, a bril- 
liant young pianist, as guest artist. Mr. 
Moyer’s solo recitals with many of the 
world’s finest symphony orchestras have 
won him international acclaim. SInce his 
1982 debut in Carnegie Recital Hall, he 
has become an outstanding Rach- 
maninoff interpreter. A New York Times 
critic called Mr. Moyer “a first-class 
young pianist.” The writer went on to 
say, “His playing is clean, unmannered 
and full of ideas and intelligence.” 

The artist regularly tours throughout 
the U.S. and in Europe, Asia, South and 
Central America. He has made nine 
recordings which reflect his wide-rang- 
ing repertoire. Mr. Moyer last performed 
with the Shasta Symphony in 1989, and 
has twice taught master classes at Shasta 
College. The concert program will 
include Rachmaninoff’s Third Piano 
Concerto and Alexander Borodin’s 
Polovetzian Dances. The latter is a major 
choral-orchestral work that will be per- 
formed by the 60-member Shasta 
Community Chorale, prepared by Judith 
Knowles. 

Preceding each concert is an enter- 
taining discussion program call “Upbeat 
Live.” Led by musician and composer 
Lou White, these breezy pre-concert 
shows help to enhance the concert expe- 
rience and are free to ticket holders. 

Tickets are available at the Shasta 
College Theatre one hour prior to each 
concert on a general admission “walk- 
in” basis. Reserved seating is available 
by purchasing season tickets good for all 
five concerts. 

For more information, or to order sea- 
son tickets, please write: Shasta 
Symphony Foundation, P.O. Box 496006, 
Redding, CA 96049. To request a free 
season brochure, please phone (916) 225- 
4807. 


Dan Howard has served as Fine Arts 
Events Coordinator for Shasta College in 
Redding since 1985, and is past president of 
the Shasta County Arts Council and cur- 
rently a member of the Redding Community 
Access Television Board of Directors. 
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Homandez, ts also a connolsseur of roots 
rock, soul and R&B. Each week ho presents 
two hours of this great Amorican music. 


Tho Grateful Dood Hour 

David Gans hosts this weekly program of 
concent tapes, recordings, and interviews 
of the legendary band. 


BluesStoge 

Ruth Brown takos you to the hottest blues 

clubs In tho country for live blues pofor- 

mances. 

Nov 7 BluesStage special 

Nov 14 A batilo of the blues harps with 
Carey Bell, Billy Branch, and 
William Clarke. 

Nov 21 An hour of rock 'n’ soul, with Little 
Feat and Mighty Sam McLain. 

Nov 28 Johnny Winter, and blues plano 
legend Booker T. Laury. 


The Blues Show 
Your hosts aro Polar Gaulke, Curt Worsley, 
and Lars Svendsgaard. 


Sign Off 


Weokend Edition 


Jazz Sunday 
Groat jazz for your Sunday moming, host- 
ed by Michael Clark. 


Jazzsot, with Branford Marsalis. 


Confessin’ tho Blues 

Poter Gaulke's weekly look at the rich his- 

tory—and present—of the blues. 

Nov1 Splrituals and Gospel 

Nov 8 Marathon 

Nov 15 Luthor's Bluos Great recordings 
by guitarist Luther Allison. 

Nov 22 Testament Tostifles Classic 
blues recordings from the 
Testament label. 

Nov 29 Blues Festivals Live recordings 
from blues festivals. 


New Dimensions 
Nov 1 Theater as Social Change, with 


8:00 p 


9:00 p 


4:00 p 


RESTAURANT 


Excellent Seafood - Unique Oregon 
Cuisine - Fine Wines - Cocktails 
— Chef Christophe — 
Casual Oceanside Elegance 


Wednesday-Sunday 5-9 pm 332-7575 
Closed Mondays & Tuesdays. © PORTORFORD 
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¢} News KSKF 90.9FM * 


5:00 p 
6:00 p 


8:00 p 


9:00 p 
10:00 p 
2:00 a 


KSMF 89.1FM © KSBA 88,55M 
KAGI930AM * KNCA 89.7EM 


BI! Talon and Lori Holt We hear 
an excerpt from Talen’s play 
“Apple Pio with George and 
Jano,” which is a satliro of the 
U.S. electoral process. 

Listening In the Age of Media 

Misinformation, with Norman 

Solomon This media crilic offors a 

scathing critique of television news, 

and tho role of media In our age. 

Nov 15 Docp Democracy: Dreambody 
Politics, with Arnold Mindell 
According to Mindell, “the viaw- 
points of the Republicans and the 
viewpoints of the Democrats no 
longer represent what people 
really need and what they're feel- 
ing...We need more procoss-orl- 
ented leadership.” In thls discus- 
sion, he describes what he calls 
“deep democracy.” 

Nov 22 An Hour with the Raging 
Grannles Three representatives 
of this Canadian social acilivist 
group dascribe thelr efforts to 
protest nuclear war, uranium min- 
ing, and a variety of other Issues. 

Nov 29 Sanity Through Ecopsycholo- 
gy, with Theodore Roszak This 
well-known social theorist clalms 
that our psychological health 
depends upon healthy relation- 
ships not Just with parents and 
spouses, but also with the Earth 
itself. 


All Things Considered 


The Folk Show 
Keri Green Is your host. 


Tho Thistle and Shamrock 

Flona Ritchie's weckly journey Into the 
rich musical and cultural tradition of 
Scotland, Ireland, Britain and Brittany. 


Music from the Hearts of Space 
Possible Musics 
Sign Off 


Nov 8 


Restaurant and Wine Shoppe 
50-52 East Main, Ashland, OR 97520 (503) 488-WINE 


Panto-monium 
Continued from page 15 


When I first hit on the idea of doing a 
panto at Oregon Cabaret Theatre, I read a 
lot of panto scripts and anything else I 
could find on the subject. I also had the 
opportunity to see another panto per- 
formed. The style became very clear to 
me, and I saw the recurring elements that 
seemed to define the form, eclectic and 
eccentric though it is. I became very excit- 
ed at the idea of bringing this “typically 
English” show to our local audiences. I 
felt the essence of it was very accessible 
for American audiences and would make 
a delightfully festive holiday entertain- 
ment that the whole family could enjoy. 

The first step was to choose a story. I 
finally selected Cinderella. It’s such a clas- 
sic favorite and gives us the chance to 
create a real fairy tale atmosphere at the 
Cabaret with fantasy sets and elaborate 
costumes and a wonderful sense of 
magic. It also provides opportunities for 
wacky comedy with such fun characters 
as the mean Stepsisters, a dotty Fairy 
Godmother, etc. 

I have based the show on a traditional 
panto script of Cinderella. It differs from 
the usual story in some significant ways 
(Cinderella’s father is not dead) and has 
a traditional panto character called 
Buttons who functions almost as a host 
to the evening, often speaking directly to 
the audience. He is a servant in 
Cinderella’s household and is her 
staunch ally. As a matter of fact, he is 
secretly in love with her—which adds a 
lovely bit of poignance to the story. He is 
a rather Chaplin-esque character and 
probably has roots all the way back to 
commedia dell’arte. 

I have re-christened our heroine 
Cindy Rella, her father being the Baron 
Humby Rella. Of course, the two deli- 
ciously hateful Stepsisters are there. In 
our version, Motsa and Lotsa Rella—at 
least one of whom is played by a man— 
are vain, lazy, nasty, man-hungry and 
hilarious as they vie for the prince 
(Charmed I’m Sure), a sweet young man. 
They are backed by their doting mother, 
the waspish Stella Rella, who is deter- 
mined to marry off one, if not both, of 
her daughters to the Prince. There is also 
the snobbish Dandini, the Prince’s right 
hand man, and the Town Crier. As usual 
at the Cabaret, we need to keep our cast 
small, so four of the five actors will be 


double-cast. For instance, the same actor 
will play both Cindy’s loving but weak- 
willed father and her nasty Stepsister. 

In adapting Cinderella into Panto- 
Monium: A Cindy Rella Story I have tried 
to retain as much of the traditionally 
panto approach as possible while still 
making it accessible to American audi- 
ences who are not steeped in the panto 
conventions. I also decided that rather 
than stick to the typical panto approach 
to music, I would rather create an origi- 
nal score that is more integrated into the 
story. So our production will feature 
original songs with lyrics by me and 
music by the Cabaret’s resident musical 
director Darcy Danielson. 

We create another convention of our 
own, which is that the show is being pre- 
sented by a troupe of English actors 
touring in Oregon. This affords us the 
opportunity for an opening Prologue 
number introducing the audience to the 
customs of pantomime and setting the 
tone of the evening. 

What follows is a cornucopia of mer- 
riment full of the new and the familiar, 
the magical and the ridiculous, the 
romantic and the hysterical—magic 
wands, young lovers, a tap-dancing car- 
riage horse, lively music and plenty of 
monkeyshines. This is the kind of show, 
like an old Marx Brothers movie, that 
children and adults can enjoy together, 
and each in his own way. 

The show opens the day after 
Thanksgiving (November 27) with spe- 
cial low-priced previews on November 
24 and 25. It plays at 8pm each evening, 
except Tuesdays. Due to many requests, 
we are trying something new this year 
by offering matinee performances on the 
four Sundays of December and also by 
extending the run of the show to the 
week after Christmas. Dinner, desserts, 
hors d’oeuvres, and beverages are avail- 
able. Special discounts available for 
groups of 20 or more. For ticket informa- 
tion call (503) 488-2902 after 1pm. 


Jim Giancarlo is the Managing Artistic 
Director of Oregon Cabaret Theatre as well 
as the author and lyricist of Panto- 
Monium: A Cindy Rella Story. He also 
teaches in the Theatre Arts department at 
Southern Oregon State College. 
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News & Information xsjx:120.m 


KSJK programming Is subject fo pra-emption by covorage of conferences, congressional hearings, sports, and special news broadcasts. 


Monday through Friday 


5:00a 


6:00 a 


10:00 a 


11:00 0 


1:00 p 


1:30 p 


2:00 p 


2:00 p 


3:00 p 


3:30 p 


4:30 p 


5:00 p 


BBC Nowshour 

Tho British Broadcasting Corporation's 
morning roundup of news from around tho 
world and from Great Britain. 


Morning Edition 
Tho latest naws from National Public 
Radio, hosted by Bob Edwards. 


Monltoradlo Early Edition 

Pat Bodnar hosts this weekday news- 
magazine produced by The Christian 
Science Monitor. 


Tho Talk of tho Nation 

NPR's new daily two-hour call-in program. 
Intelligent talk focusing on compelling 
issuas: society, politics, economics, edu- 
cation, health, technology, with special 
emphasis on issues that will decide the 
1992 elections. 


MONDAY: Tho Talk of tho Town 
Discussions and interviews devoled to 
issues affecting Southern Oregon and 
Northern California, produced and hosted 
by Claire Collins. 


TUESDAY: Soundprint 


Amorican Public radio's weekly documen- 
tary serles. Repeat of Saturday's program. 


WEDNESDAY: Crossroads 


NPR's weekly magazine devoted to 
issues facing women and minorilies. 


THURSDAY: Tho Milky Way Starlight 
Theatre 


FRIDAY: Second Thoughts 


A weekly Interviow program, hosted by 
David Horowitz, looking at contemporary 
tssues from a conservative perspeclive. 


Paclflca Nows 

From Washington, D.C., world and 
national news, produced by the Pacifica 
Program Service. 


Monltoradlo 


MONDAY ONLY: Tho Jefferson Exchange 
Ken Marin, Mary-Margaret Van Diest and 
Wen Smith host this call-in program deat- 
ing with important public issues ranging 
from health care to the timber industry to 
gun control. Phone in your questions and 
comments at 552-6779. 


Marketplace 
Jim Angle hosts this daily business maga- 
zine from American Public Radio. 


As It Happens 

The Canadian Broadcasting Corporation's 
daily news magazine, with news from 
both sides of the border, as well as from 
around the world. 


The Jefferson Dally 
JPR's weekday news magazine, including 
news from around the region. 


All Things Considered 
Robert Siegel, Linda Wertheimer and 
Noah Adams host NPR's news magazine. 
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6:30 p Marketplace 
A repeat of the 3:00 p broadcast. 
7:00 p MacNoll-Lehrer Newshour 
A simulcast of tho audio of PBS's televi- 
sion news program. 
8:00 p BBC Nowshour 
9:00 p Pacifica News 
9:30 p All Things Considered 
A repeat of the 5:00 p broadcast. 
Saturdays 
6:00a Weekend Edltlon 
NPR's Saturday moming news magazine. 
10:00a Horlzon 
10:30a Talk of the Town 
11:00 a Zorba Paster On Your Health 
Family practitioner Dr. Zorba Paster’s live 
nationwide house call. 
12:00n Tho Parents Journal 
Bobbie Connor talks with experts on par- 
enting, health, and psychology: sound 
advice for parents in these confusing times. 
12:45 p SOSC Football 
Play-by-play by Tag Wolherspoon. 
Nov7 Lewis & Clark at SOSC 
Nov 14 SOSC at OIT 
4:00 p Car Talk 
Tom and Ray Magliozzi (allas Click and 
Clack) wilh thelr weekly program of aulo- 
motive advice (a little) and humor (a lot). 
5:00p All Things Considered 
Lynn Neary hosts NPR's daily news magazine. 
6:00 p Modern Times with Larry Josephson 
From New York, a weekly call-in talk 
show focusing on the perplexing times In 
which we live. 
8:00p All Things Considered 
A repeat of the 5:00 p broadcast. 
9:00 p BBC News 
Sundays 
6:00a Weekend Edition 
Liane Hansen hosts NPR's Sunday morn- 
ing news magazine, with weekly visits 
from the Puzzle Guy. 
10:00a Sound Money 
11:00 CBC Sunday Morning 
The Canadian Broadcasting Corporation's 
weekend news magazine, with both news 
and documsntaries. 
2:00p El Sol Latino 
Music, news and Interviews for the 
Hispanic community In the Rogue 
Valley—en espafiol. 
8:00 p All Things Considered 
9:00 p BBC News 


Prose and Poetry 


Mother and Daughter at the Y 


They’re always there together, 
the younger one about my age. 
I pretend not to look sideways 
in front of the long mirror 
where we blow dry. 


Eastern European genes, I guess 
and their four brown eyes 

dance around as they pat 

and poke at each other’s thick hair. 
They look alike, even under water— 
identical black swimsuits against 
the blue tile at the shallow end. 


Last week when I came down lap 32 

1 could see through misted goggles 
their four feet moving slow motion 

and I knew they were talking as usual— 
hands completing words in fast motion 
through the light chemical air. 


At the turn, my head bobbed out 
and I carried a snatch of laughter 
away up the straight, thinking 
what would it be like 

to have a mother as a friend? 


Towards the end of 34 I looked left: 
they were still there. This time 

one pair of legs—the younger pair— 
was planted, feet apart 

in the stance of peasant legs 

that know their ground and work it. 


The mother floated, arms limp, 
elbows sinking in abandon, 
her daughter's hand firm 
under the small of her back. 

I bobbed and turned: 

what would it be like? 


Laps 36 and 38 I look straight ahead 

at the approaching wall feeling 

my spine stretch thin, my chest open. 
Breathe, pull, kick 1 think 

until thought merges with water 

and I see again the back view 

of that woman I once followed breathless 
through a crowd until she turned 

and I remembered: my mother is dead. 


Breathe, pull, kick I no longer think 

as I carry her absence up the lane 
waterlogged, yet slicing still 

through the pool's soft mass. 

At 40, the daughter's by the wall. 

The mother swims a few fast strokes, 

arms sprawling, head high out of the water. 
The daughter laughs and reaches out her 
hands. 


— Judith Barrington 


Judith Barrington, an internationally recognized poet, read from her recent 
works in Ashland last summer. Born in Brighton, England, Barrington has also 
lived in Scotland and Spain. She moved to Portland in 1976 and has developed a 
large following for writing workshops in Oregon and other parts of the country. 
These poems are from her most recent book, History And Geography. 


We encourage local authors to submit original prose 
and poetry for publication in the Guide. We ask that 
you submit no more than four poems at one time, 
with no poem longer than 100 lines, and prose of up 
to 1,500 words. Prose can be fiction, anecdotal or 
personal experience. 


Typewritten, double-spaced manuscripts, accompa- 
nied by a biographical note and a stamped, self- 
addressed envelope, should be sent to Vince & 
Patty Wixon, c/o Jefferson Public Radio, 1250 
Siskiyou Blvd., Ashland, OR 97520-5025. Please 
allow two to four weeks for reply. 
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Arts Events 


Gulde Arts Events Deadiines: 
December Issue: October 15 
January Issue: November 15 


For more information about arts events, 
listen to the 
Jefferson Public Radio 
Calendar of the Arts broadcast 


weekdays at 10 am and noon. 


ROGUE VALLEY 


Theater 


@The Oregon Shakespeare Festival presents The 
Playboy of the Western World by John Millington 
Synge at 2pm and All's Well That Ends Well by 
William Shakespeare at 8pm on November 1, at the 
Angus Bowmer Theatre. The Firebugs by Max 
Frisch is presented at 2pm on November 1, at The 
Black Swan. For more information and a free 
brochure contact the Oregon Shakespeare Festival, 
15S. Pioneer Street, Ashland, OR 97520. (503)482- 
4331 


The Heidi Chronicles presented by Actors’ 
Theatre of Ashland. The 1989 Pulitzer Prize 
Winner by Wendy Wasserstein plays at 8pm on 
Thursdays, Fridays, and Saturdays through 
November 28 at The Miracle on Main, 295 East 
Main, Ashland. (503)482-9659 


©The Princess and the Goblin presented by 
Actors’ Theatre of Ashland. A magical story by 
George MacDonald plays through November 21 at 
The Minshall Playhouse, 101 Talent Avenue, 
Talent. (503)482-9659. 


The Golub-Kaplan-Carr Piano Trio 


Music 

@Golub-Kaplan-Carr Piano Trio Although not yet 
a household name, the Golub-Kaplan-Carr Piano 
Trio is emerging as a major ensemble of brilliance 
and virtuosity. The trio will make its Southem 
Oregon debut at the opening concert of the SOSC 
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Program Underwriters 


Contact Paul Westhelle or Art Knoles (503) 552-6301 
In Coos County contact Tina Hutchinson (503) 756-1358 


KSMF - Rhythm & News 


Bento 3Granita Street 
EXPRESS = fee.gsen "0°" 


KSOR - Star Date 


BuRCH & 
BURNETT, P.C. 
ATTORNEYS AT LAW 


280 North Collier 
Coquille, Oragon 97423 
396-5511 


KAGI - NPR News | Weekend 


Josephine Edition 
Memorial 715 N.W. Dimmick 
Hospital Grants Pass, Oregon 


476-6831 
KSOR - Classics & News 


William P. Haberlach 


Attorney at Law 


203 W. Main, Suite 3B 
Medtord, Oregon 97501 
773-7477 


KSMF/KSJK - Car Talk 


2390 N. Pacific Highway 
Medlord, Oregon 
779-3421 


AasOCiATEO 


canten 


KSBA - NPR Nows 


99 East First Street 


b] 
NOSLER S Coquille, OR 97423 
NATURAL GROCERY fama 


KSOR - Classics & News 


= 235 S.E. 7th 
Grants Pass, Oregon 
476-4627 


WOME SURNUMINGE 
RAIA LL IM rents Pose 


KSMF - NPR Nows 


Peter Sage 


SHEARSON LEHMAN BROTHERS 


300 W. Main Street, Medford, OR 
779-5010 / 452-7960 (Oragon) 
547-1714 (outside Oregon) 


KSOR - NPR News 
KSMF - NPR News 


Ear! H. Parrish, m.p. 
Specializing in plastic, 


786 State Street 
Teconstructive & hand surgery 


Medford, Oregon 
779-7275 


KSOR - NPR Nows 


Fir & 6th Streets 
Medford, 776-4411 
62 E. Maln 

Ashland, 482-4646 


KSOR - Classics & News 


Mail Tribune 


| @@_OREGON LASER 2 
la consuLTANts 


DESIGN EDUCATION REPAIA 


Oregon Laser Consultants 
882-3295 


KSOR - Classics & News 
KSMF - Open Air 


836 E. Main, Suite 6 
Medford, OR 87504 
773-3757 (Physician referral only) 


KSOR - Classics & News 
KSMF - Open Air 
KSJK — El Sol Latino 


930 W. 6th 
Medford, Oragon 87504 / 772-9850 


Chapman Inparyend 
& Webber catesncly 


Did you know? 


Each week approximately 
50,000 people listen to 
Jefferson Public Radio. 


WinterRiver 
BOOKS & GALLERY 


=~ om 
Norris > 
Shoes 


MEDFORD 
THORACIC 
ASSOCIATES, P.C. 


H.D. Sumner, D.V.M. 
Yreka Veterinary Hospital 


CATALINA 
PHYSICAL THERAPY 


Ken Gosling, P.t. 


The West Three Center 
for Massage Therapy 


Pancele Mill 


Coos Head 
‘Food Store 


ORTHWEST 
ATURE SHOP 
[| Joh Cicero Keaet Pra ar] 


Siskiyou 
Medical ve Surgical 
Eye Center 


Valley of the Reapatet Iank 


OB-GYN 
CLINIC 


ORS. JACOBSON, RAMSEY, PALAMARA 
HARRIS, WITT AND SOHL 


Medford 
Orthopedic 
ae 


KSBA - New Dimensions 


170 2nd Stroot, S.E. 
Old Town, Bandon, Oregon 
347-4111 


KSOR - Classics & News 


221 E. Main St. 
Downtown Medford 
772-2123 


KSOR - St. Paul Sunday 
Morning 


2041 Doctors Park Drive 
Medford, Oregon 
773-7075 


KSOR - Classics & News 


106 Oberlin Road 
Yreka, California 96087 
(916) 842-2231 


KSMF - Open Air 


Catalina Medical Bldg, Ste. 2 
246 Catalina Drive 
Ashland, Oregon 97520 
488-2728 


KSBA - Now Dimensions 


Usa M. Wyatt, UM.T. 

1186 South Wasson 
Coos Bay, Oregon 
888-4191 


KSBA - NPR News 


Highway 1 
North Bond ‘biegon 
756-2751 


KSBA - NPR News 


1960 Shorman Ave. 
North Bend, Oregon 97459 
756-7264 


KSOR - Star Date 


154 Oak Street 
Ashland, Oregon 97520 
482-3241 


KSOR - NPR News 


Eye Buroery & 
Diseases of the Eye 
615 Ee eg! Medford, Oregon 
779-6 


KSOR - NPR News 


Or. William Epstein 
Ashland, 482-8100 
Yreka, (916) 842-2760 


KSJK - El Sol Latino 

With branches !n 

Medford, Ashland, Phoenix, 
Talent, Rogue River, 

and Grants Pass 


KSOR - Classics & News 
KSMF — Open Air 


777 Murphy Ad, Medford, OR 
7798-3460 


KSMF - NPR News 


840 Royal Ava., Sulta 1 


Medford, Oregon 97504 
779-6250 


Pa you know? 


Underwriting on Jefferson 
Public Radio starts for 
as little as $16.25 per month. 


Chamber Music Concerts, 1992-93 Masters Series 
on Friday, November 6 at 8:00 p.m. in the Music 
Building Recital Hall on campus. The program will 
include works by Debussy, Saint Saens, and 
Mendelssohn. Tickets are $14 each or $48 for the 
complete series of four concerts by world-famous 
chamber groups. Call Lesley Pohl at 552-6333 for 
information. 

@Southern Oregon State College Music 
Department presents three concerts: SOSC Choirs 
Concert, Sunday, November 15, 3pm; SOSC Jazz 
Concert, Tuesday, November 17, 8pm; and SOSC 
Symphonic Band and SOSCWATCH Concert, 
Thursday, November 19, 8pm. All concerts are in 
the Music Recital and Hall. Tickets for each are $3 
for general admission, $2 for seniors and students. 
(503)552-6101. 


Exhibits 


elrkutsk Print Co-Op/Oregon Printmakers’ 
Studio, Eugene, presented by Rogue Valley Art 
Association. Artists from the sister cities of Irkutsk, 
Russia, and Eugene, Oregon, exhibit their works in 
the Main Gallery. Lithographs, etchings, mono- 
type, relief prints, and silkscreens are displayed 
through November 28 at the Rogue Gallery, 40 S. 
Bartlett St, Medford. (503)772-8118 


Africa: Between Myth and Reality, Paintings 
and Etchings by Betty LaDuke presented by The 
Schneider Museum of Art. Visual expressions 
explore themes of Third World Women, their joys 
and concerns. A celebration of life and spirit 
reflects five intense visits to Africa. Through 
December 18 at The Schneider Museum of Art, 
Southern Oregon State College, Ashland. (503)552- 
6245 


Bicyclist, 1896, part of The Sporting Woman 
exhibit at the Schneider Museum of Art 

The Sporting Woman: Insights From Her Past 
presented by The Schneider Museum of Art and 


The Meyer Chair on Health and Physical 
Education. Featured are 150 images of women 
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engaged in sports from antiquity to 1930. Through 
November 20 at The Schneider Museum of Art, 
Southern Oregon State College, Ashland. (503)552- 
6245 


Works of Regina Dorland Robinson presented 
by Southern Oregon Historical Society. Displayed 
are more than 55 paintings and drawings by this 
young turn-of-the-century artist. Ms. Robinson was 
born in Jacksonville in 1891. This exhibition is the 
most comprehensive of Robinson’s work since her 
death in 1917. Works may be viewed 9am to 5pm, 
Monday through Friday; 10am to 5 pm, Saturday, 
through November at Southern Oregon History 
Center, 106 North Central, Medford. (503)773-6536 


Other Events 


oPainting from Within with Elaine Fielder pro- 
vides the opportunity for personal expression. 
Using a wide variety of color and brushes, natural 
creativity is re-discovered. No previous art experi- 
ence is needed and materials are supplied. Six 
week sessions begin November 4, November 5, or 
November 6. For information contact Elaine 
Fielder, 386 Arnos St., Talent 97540. (503)535-7797 


KLAMATH BASIN 


Theater 


@Guys and Dolls presented by the Ross Ragland 
Theater. Set against the color of New York City’s 
high lights and low life, this entertaining musical 
includes performances on November 12, 14, 15, 20, 
21, and 22. For more information: Ross Ragland 
Theater, 218 North 7th Street, Klamath Falls. 
(503)884-5483 


UMPQUA VALLEY 


Theater 


The Nerd presented by The Fine and Performing 
Arts Dept. of Umpqua Comm. College. 
Performances November 11 through 22. 
Centerstage, Umpqua Comm. College, 1140 
Umpqua College Road, Roseburg. (503)440-4691 


Music 


Vocal Jazz, Fallout Concert presented by The 
Fine and Performing Arts Dept. of Umpqua 
Comm. College. 8pm in Jacoby Auditorium. 
Tickets are $4.00. Umpqua Comm. College, 1140 
Umpqua College Road, Roseburg. (503)440-4691 


@Umpqua Community College Community 
Orchestra Concert presented by The Fine and 
Performing Arts Dept. of Umpqua Comm. College. 
3pm in Jacoby Auditorium. Call for information. 
Umpqua Comm. College, 1140 Umpqua College 
Road, Roseburg. (503)440-4691 


Exhibits 


The Pottery Group, Walt Mendenhall, Dr. John 
Unnuh, The Pastel Society, and Harrict Spira will 
have works of various media on display through 
November 13. Umpqua Valley ArtsCenter, 1624 W 
Harvard Blvd., Roseburg. (503)672-2532 


@Hawaiian Themes in Batik by Helen Carkin pre 
sented by The Fine and Performing Arts Dept. of 
Umpqua Comm. College. Batik is the art of wax- 
resist dyeing from Indonesia. Ms. Carkin is a 
Professor Emeritus from California State 
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Douglas G. Smith, 0.b. 
Dean R. Brown, O.p. 
Doctors of Optometry 


ott the Record 


KSOR - Star Date 


Regue Valiey Medical Arts Center 
691 Murphy Road, Suile 236 
Medford, Oregon 

773-1414 


KSOR - State Farm Music Hall 
KSMF — NPR News 
KAGI - NPR News 


Proudly sponsored by participating 
Stata Farm Insurance Agents 
KSBA- NPR News 


880 S. Firs!, Coos Bay 
267-2137 
220 N. Central, Coquille 
396-3161 


KSBA - Marian MePartland 
101 Central 


Coos Bay, Oregon 
267-5231 


KSOR - Classics & News 


John Wm. Unruh, M.D., Roseburg 


Pacific Spine 
& Pain Center 


Deborah Gordon, M.D. 


CW Specializing in 
VY Classical omeopathy 


KSOR - NPR News 
KSMF - NPR Nows 


1801 Highway 99 North 
Ashland, Oragon 97520 
482-5515 


KSMF - NPR News 
Locations in Maedtard, 


Ashland, While City 
and Klamath Falls 


KSMF - Weekend Edition 
1605 Siskiyou Blvd. 


Ashland, Oregon 
482-0342 


KSMF - Ask Dr. Science 
2510 Highway 66 


Ashland, Oregon 97520 
488-0111 


KSOR - Star Date 


The Allen Johnson Family 
of Ashland 


KSOR —- Oregon Outlook 


KSOR - Millennium of Music 


earinghouse Colleen Curran, MA. & 


-E. Foster, Jr... Pn0. 


Professional Editing and Research 63 Bush Street, Ashland, Oregon 


HEART 
1 
yy) HANDS 488-3576 


488-0328 

KSMF - Echoes 
199 E. Main Street 
Ashland, Oregon 
482-3633 

KSMF — NPR News 
521 East Main Sueet 
Ashland, Oregon 
488-0333 

KSMF - NPR News 


255 E. Maln Strect 
Ashland, Oregon 


KSOR - Pipedreams 


American Guild of Organists 
Southern Oregon Chapter 


KSRS —- NPR News 


Knudtson's Jewalry & Gitts 
170 Gardon Valley Centra 
Roseburg, Oregon 
872-2817 


KSMF - NPR News 


Marvin Salles, Salas Assoc. 
Main Straat Realty 
Ashland, Oregon 

468-2121 


KSJK - BBC World News 


——— | 
MAIN STREET REALTY 


Frank R. Alley, I 


ATTORNEY AT LAW 


705 W. Tenth Street 
P.O. Box 1746 
Modiord, Oregon 97501 
779-4075 


Arts Programming 


OREGON ARTS 


COMMISSION 


KSOR - NPR News 


Biddle & McAndrews 
Madtord, Oragan 

1360 Churn Creek Road 
Redding, California 


KSMF - NPR News 


INTI IMPORTS Hand-cratied Ars & Apparel 
tom Around the World 
MARKETPLACE 297 East Maln, Ashland, Oregon 
488-2714 


KSBA — NPR News 


273 Curis Avanua 
Coos Bay, Oregon 
267-5004 


KSBA - NPR News 


North Bend, Oregon 
759-4101 


KSJK — Marketplace 
Kimball, Dixon 
517 W. 10th Street 
& Company Medford, Oregon 97501 
Certified Public Accountants 773-2214 
Or. John P. Hurd 


FAMILY rack Chiropractic Physician 


CHIROPRACTIC CENTERS Ashland, 482-1455 
Klamath Falls, 884-1733 


KSMF - New Dimensions 


KSMF - New Dimensions 


Richard Wagner 
Joyce Ward 
Tom Giordano 


Architects & Planners 
349 East Maln, Suita 4 
Ashland, Oregon 
482-5482 


SOR - Classics & News 
MF - Open Air 


Medtord Steel & Medford Blow Pipe 
P.O. Box 1588, Medfard, Oregan 
779-1970 


KSMF/ KSKF/ KAGI - New 
Dimensions 


A division of 


CSC INC. 


11 North Main Street 
Ashland, Oragan 
482-9801 


KSBA - NPR News 


itmeb-sters 


Handipinnen, Weaver & Kaitiers 


190 Central 
Coos Bay, Oregon 97420 
756-2667 


Did you know? | 


| 80% of public radio's listeners hold | 
a more positive image of 
| companies that support public radio. | 


University at Chico. She taught art and the batik 
technique for 60 years. November 2 through 
December 15 at the Art Gallery, Whipple Fine Arts 
Building, U.C.C. Campus, 1140 Umpqua College 
Road, Roseburg. (503)440-4600 


Other Events 


Batik Workshop presented by The Fine and 
Performing Arts Dept. of Umpqua Comm. College. 
Helen Carkin will conduct a step-by-step process 
to complete a piece of art work in batik. Class size 
is limited. Umpqua Comm. College, 1140 Umpqua 
College Road, Roseburg. (503)440-4600 


COAST 


Theater 


@My Friend Zhenya presented by Playwrights 
American Conservatory Theatre. Performances on 
Saturdays and Sundays 8pm; Sunday matinees at 
2pm through November 22. Call for more informa- 
tion. Playwrights American Conservatory Theatre, 
226 S. Broadway, Coos Bay. (503)267-2270 


Exhibits 


@The Art of Haniwa: An Interpretive Vision pre- 
sented by Coos Art Museum. Reproductions of 
ceramics from an ancient Japanese burial site. 
Through November 22, in the Main Gallery, Coos 
Art Museum, 235 Anderson Avenue, Coos Bay. 
(503)267-3901 


A Gathering of Angels presented by Coos Art 
Museum. A community focused exhibition on the 
theme of Christmas, Hanukkah and the Winter 
Solstice featuring artists who use angels or messen- 
gers from the spirit world in their imagery. 
November 27 through January 3, in the Main 
Gallery, Coos Art Museum, 235 Anderson Avenue, 
Coos Bay. (503)267-3901 


NORTHERN CALIFORNIA 


Music 


@Sacramento Symphony Orchestra presented by 
The Evening Series Planning Committee at College 
of the Siskiyous. Currently celebrating its 79th 
anniversary, the touring orchestra is comprised of 
40 full-time musicians. The performance is at 
7:30pm on Thursday, November 5, at the College 
of the Siskiyous, 800 College Avenue, Weed. 
(916)938-4461 


Vocal Jazz Concert presented by College of the 
Siskiyous at 8pm on November 13. $3.50 gener- 
al/$2.50 students/seniors. College of the Siskiyous, 
800 College Avenue, Weed. (916)938-5333 


@Redding Symphony Orchestra kicks off its 1992- 
93 inaugural season at the Redding Convention 
Center under the baton of John Hess. The season’s 
first performance will be a Tschaikowsky 
Spectacular and will include Symphony #6 
(Pathetique) and Piano Concerto #1 with Italian 
Pianist Giuseppe Campagnola on Saturday, 
November 14 at 8pm. All performances at the 
Redding Convention Center, 700 Auditorium 
Drive, Redding. (916)244-5818 
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The 
iuide 
Wins 
Design 

Awar 


The team that designs and pro- 
duces The Guide to the Arts was rec- 
ognized recently receiving a Bronze 
SOAR Award in the category of 
Self-Promotion by Southern 
Oregon Advertising Professionals, 
the advertising club of Southern 
Oregon. Jefferson Public Radio 
extends its accolades to Mary Jo 
Heidrick, Art Director on The Guide 
for eight years, whose leadership 
has made The Guide a model which 
many public radio stations try to 
emulate. 


In addition, recognition is due to 
David Ruppe of IMPAC Publica- 
tions in Ashland who's responsible 
for production of the publication. 


Our sincere thanks to Mary Jo and 
David for a job well done. 
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FOSS, WHITTY 
LITTLEFIELD & MCDANIEL 
ATTORNEYS AT LAW 


Century, 


——— 
MAIN STREET REALTY 


/DAKE\ 


FONEST MANAGEMENT CO, 


Kellum Brothers 
Karpet Kompany 


Harvest Ford 


LINCOLN/MERCURY 


Meyerding 
SURGICAL ASSOCIATES 


KDRV 12° MEDFORD 
KOKF 31 «© KLAMATH FALLS 


William G. Purdy 


ATTORNEY AT LAW 


Gary C. Peterson 


ATTORNEY AT LAW 


Second Street 
Foreign Car Service 


KSBA - NPR News 


P.O. Box 1120 
Coos Bay. Oregon 
267-2156 / FAX 269-0829 


KSMF - NPR News 


Loslie Betaw, Sales Assoc. 
Main Street Realty 
Ashland, Oregon / 488-2121 
Residence 488-2518 


KSMF — NPR News 


P.O. Box 280 
Talont, O:agon 
535-4062 


KSOR - Classics & News 
KSMF - Open Air & NPR News 


350 S. Riverside Ave. 
Moadtord, Oragan 97501 
776-3352 


KSKF —- NPR News 


2833 Washbum Way 
Klamath Falla, Oregon 97603 
684-3121 


KSBA - NPR News 


1515 Sheridan 
North Band, Oregon 97459 
756-1193 


KSKF - NPR News 


Marlo Wost Medical Center 
Kamath Falls, Oregon 


KSMF — NPR News 
Open Air 
KSOR - Classics & News 


2931 Doctors Park Drive 
Medford, Oregon * 773-3248 


KSOR - Classics & News 


KDAV / 12 

KDKF / 31 

1090 Knutson Avenue 
Modford, Oregon 


KSBA — NPR News 


Cone 9 — Cookware/Espresso Bar 
Pony Village Mall 

North Bend, Oregon 

756-4535 


KSMF — New Dimensions 


A Natural Food Restaurant 
226 East Maln Street 
Medford, Oregon 
779-0408 


KSOR - Classics & News 


201 W. Main Street, Suite 4A 
Medford, Oregon 
770-5466 


KSKF — Rhythm & News 


606 S. 6th Street 
Klamath Falls, Oregon 
884-4193 « 1-800-241-3441 


KSMF — Open Air 


201 W. Main Street, Sulte 4A 
Medfard, Oregon 
770-5466 


KSBA - Car Talk 


801 S. Second Streat 
Coos Bay, Oregon 
267-6701 


KSMF - Marian McPartland's 
Piano Jazz 


15 N. First Street 
Ashland, Oregon 
488-2540 


KSOR Listeners’ Guild & 
TCI Cablevision of Oregon, Inc. 


present 


December 9th 


Ashland Hills Inn 


The Twelfth Annual Jefferson Public Radio 
Harvest Celebration & Wine Tasting 
Yes, I want to taste Oregon wines. Please send me these tickets: 


___ @ $25 =$ Embossed Souvenir 
@ $20 Listenters’ Guild member = $ Glass for all. 


@ extra wine glasses @ $3 each = $ 


Attendance limited 
TOTAL: =$ to 600. 


(J My check is enclosed. 
J Please bill my VISA or MasterCard: No. 


No. 


Name 
Address 
City / State / Zip 
Please RSVP with this coupon to: 
KSOR Listeners’ Guild, 1250 Siskiyou Blvd., .| 
Ashland, OR 97520-5025 Tcl peaberion of 


egon. Inc 


Order by mail only until November 22. ge ane 


JEFFERSON 

Pustic RaDIo 

Southern Oregon State College 
1250 Siskiyou Blvd. 

Ashland, Oregon 97520-5025 


Non-Profit Org. 
U.S. Postage 


PAID 


Southem Oregon 
State College 


FRIENDSHIP IS 
WERE TO ST AY 


LITHIA DODGE 
CHRYSLER/PLYMOUTH 


315E.5THST. 1421 N.E, 6TH ST. 
776-6410 476-6684 


LITHIA PONTIAC/MAZDA 
JEEP/EAGLE 


10TH & RIVERSIDE 
776-6844 


LITHIA HONDA 
ISUZU/SUZUKI 


700 N. CENTRAL 
770-3760 


LITHIA TOYOTA/LINCOLN 
MERCURY 


360 E. JACKSON ST. 
776-6593 


MEDFORD 
OREGON 


TERS 


1946 


